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" MORNI NGSTONE"

An Original Screenplay by
Travis Edward Pi ke
FADE | N:

EXT. ANCI ENT WOODS - NI GHT

A BARN OAL takes wing, gliding through the noonlit woods,
mst swrling inits wake. MORN NGSTONE TI TLE THEME.
SUPERI MPOSE MAI N TI TLES.

EXT. RU NED ABBEY - N GHT

Enmerging fromthe mst, the barn o flies toward the NO SY
rui ns, where CONCERT-GOERS crowd the area before a brightly
it stage. Banners proclaimthe "LIVE'" BBC broadcast of a
May- Eve concert by MORGAN AND THE TRASHBABIES. In addition
to the working BBC crews, there is a large security presence.

SEGUE FROM MORNI NGSTONE TI TLE THEME TO W TCHY STEW

Scream ng CONCERT- GCERS fail to drown out MORGAN AND THE
TRASHBABI ES' performance of WTCHY STEW

The barn owl settles high in the concert |lighting grid.

Pop star MORGAN NEWBEG N and the nine ethnically diverse
TRASHBABI ES, wearing glittering costunmes cut to accent their
gorgeous figures, strut, slink, prance and pose throughout

t he song.

MORGAN ( si ngi ng)
Look at their hair, the things they wear.
O the things they do!
Designed to please, they strut and tease
And brew their WTCHY STEW

SEVENTH TRASHBABY ('si ngi ng)
Alittle show just lets you know...

El GHTH TRASHBABY ('si ngi nQ)
|'"'mhere to have sone fun..

NI NTH TRASHBABY (si ngi ng)
If you see a lot of ne...

Three nore Trashbabi es strut downstage, teasing the audience.

TRASHBABI ES ('si ngi ng)
What harm has been done? Huh?
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MORGAN ( si ngi ng)
They hide their guile behind a smle.
They' Il put a spell on you!
Late at night, by candlelight...
The lights dim Col ored fog spreads over the stage.

MORGAN (si ngi ng) (CONT' D)
They' re cooking WTCHY STEW

The Trashbabi es undul ate toward Mrgan through the fog.
Morgan retreats to the w ngs.

MORGAN (si ngi ng) (CONT' D)
Wnen dare not be so fair
And not be wi cked, too..

The Trashbabi es foll ow Morgan out of view. The MJSIC fades.

EXT. RU NED ABBEY/ BACKSTAGE - NI GHT
Morgan col | apses onto a chair as the Trashbabi es pass.

FI RST TRASHBABY
(to Morgan)
How are you hol di ng up?

SECOND TRASHBABY
(hel pful ly)
| have sone tablets.

The Sixth Trashbaby steps behi nd Morgan and nassages his
neck.

SI XTH TRASHBABY
You know he won't take anything.

Morgan shrugs into the massage and grins up at the girls.

MORGAN
One nore to go.

| NT. MANSI OV BALLROOM - NI GHT

In the dimMy lit room a crowd of recording industry noguls

and tag-al ongs watch the LARGE SCREEN HDTV. The screen shows

spotlights panning the excited crowd at the Abbey as a CHANT

of "MORGAN' begins am d the CHEERS.

At the back of the room attractive ANGELA KNI GHT slips into
the enpty chair next to Mdrgan's manager, RODNEY HAZELTON.

( CONTI NUED)
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ANGELA

Rodney?
RODNEY

Angela! [|I'mso glad you could cone.
ANGELA

| want him
RODNEY

Say when and 1'Il make it happen.
ANGELA

What's this about the Trashbabi es breaking

up?
RODNEY

Don't believe the tabl oids.

ANGELA
That's why | asked.

RCDNEY
It's nothing. Mnor spats. They're just
exhausted. They've been on tour for six
mont hs. They get the next two weeks off while
Morgan and the band | ay down nusic tracks for
the new al bum Then the band gets two weeks
off while Morgan and the girls do the vocals.

ANGELA
What about Mrgan?

RODNEY
Mor gan?

Both CROADS, on TV and in the ballroom CHEER as the nusic
to THE STRANGER begi ns and Morgan comes back on stage for
his final nunber.

RCDNEY ( CONT' D)
(shouti ng)
He can go forever. Look at him
| NSERT of Morgan on the | arge screen HDTV.
RCDNEY ( CONT' D)
He' s super nan!
EXT. RU NED ABBEY - NI GHT

The crowd's CHANTI NG turns i nto a HAPPY ROAR
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Morgan's noves to the edge of the stage, playing particularly
to the eager young girls in the front rows, letting a | ucky
few touch his boots or trouser |eg, generous with his eye
cont act .

MORGAN ( si ngi ng)
Baby, won't you tell ne all your dreans?
And Baby,
If things aren't all you dreaned they'd be,
Li sten.
"1l help you if I can.

Mor gan crouches down, touches the fingertips of the nost
fortunate of his frantic fenal e fans.

MORGAN (si ngi ng) (CONT' D)
Cl oser.
Let nme take you by the hand.

The crowd reaction is deafening.

MORGAN (si ngi ng) (CONT' D)
|"mthe one they call THE STRANGER
| can hel p nmake your dreans cone true.
" mthe one they call THE STRANGER

Mor gan ski ps al ong the edge of the stage, naking eye contact,
singing to a YOUNG FEMALE FAN in the second row.

MORGAN (si ngi ng) (CONT' D)
Listen and I'll tell you what to do..

The Young Female Fan falls apart, dizzy, tears stream ng.

DI SSCLVE TO

EXT. RU NED ABBEY/ BACKSTACE - NI GHT

The song continues as SECURI TY PERSONNEL rush Mdrgan to a
wai ting LI MO

EXT. RU NED ABBEY/ CROUNDS (OAL'S POV) - N GHT

Fans scranbl e around and through the ruins, seeking Morgan.

EXT. RU NED ABBEY (INT - LIMD) - N GHT
Exhaust ed, Morgan collapses into the linp's plush seat.

FORVMAT NOTE: Lyrics not sung on canera are shown in italics.
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MORGAN (singing V.Q)
Poor chil d.
Cl ose and rest your eyes.
Li e back.
Soon you'll realize you can trust in ne.

EXT. RU NED ABBEY GROUNDS - NI GHT
Sonme 60 fans nob the linp as it noves toward the exit.
MORGAN (singing V.Q)
Li sten...
EXT. RU NED ABBEY (INT - LIMD) - N GHT
Morgan cl oses his eyes to the nadness about him FANS press
hands and faces against the wndows, calling to him but all
we hear is the song.
MORGAN (singing V.Q)
And the world will go away.
EXT. RU NED ABBEY/ EXIT - N GHT

A gentle rain begins to fall as the lino breaks free of the
fans, disappearing into the night.

MORGAN (singing V.Q)
C oser. ..
EXT. RAINY ROAD (INT - LIMD - N GHT

The wi ndshield wi pers sw sh hypnotically. The CHAUFFEUR
pi cks up the nobil e phone and punches a nunber.

MORGAN (singing V.Q)
Listen only to what | say...

TRASHBABI ES (singing V.QO)
So pretty, perdee, per-dee-per, deeper, deeper...
| NT. MANSI OV BALLROOM - NI GHT

Sone sixty or so informally ostentatious guests attend the
recording industry soiree in the now brightly it ballroom

Opposite the dark, giant screen TV, BARTENDERS di spense dri nks
and a buffet is served by mni-skirted COCKTAI L WAl TRESSES.
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Bl ocki ng one ear agai nst the NO SY GUESTS, Rodney shouts
into his cell phone.

RODNEY
Yeah? Geat. No. [|'ll neet you.

Rodney noves through the press of guests toward a door.

EXT. BRIGHTLY LIT MANSION - N GHT

Rain falls gently as the linp drive past the |luxury cars
parked on the grass and al ong the driveway.

EXT. MANSI OV ARCHVWAY - NI GHT

Rodney steps into the archway beneath the main entrance,
nmovi ng past a gleamng red Ferrari (Superanerica or F430
Spi der convertible) toward the forecourt. The linp's
headl i ghts sweep over him

EXT. MANSI ON FORECOURT - NI GHT

Rodney hurries to Morgan's |ino and slips inside.

EXT. MANS|I ON' FORECOURT (LI MD) - NI GHT

RODNEY
Morgan? Wakey, wakey. ..

Mor gan GROANS

RODNEY ( CONT' D)
(synpat heti cal | y)
You | ook like hell warned over. Cnon. [|'l]
sneak you up the back. You can shower. ..

MORGAN
(di smayed)
Ch, no! How many. ..

RODNEY
Not that many. 50. 60. Pronoters, regional
reps, a few select nenbers of the press.

MORGAN
l"mreally not up for this..

RODNEY
C nmon. You can sleep in, tonorrow
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EXT. MANSI ON FORECOURT - NI GHT

Morgan gets out of the linp. Eyes closed, he tilts his face

up into the gentle, refreshing rain.

RODNEY
(O S, to the CHAUFFEUR)
Thanks. That'll be all.

Rodney takes Morgan's arm propelling himtoward the archway.
Mor gan opens his eyes, sees the Ferrari and shrugs out of

Rodney' s grasp.
MORGAN
The Ferrari's here!
EXT. MANSI OV ARCHWAY - NI GHT
Morgan caresses his new car as the lino pulls away.
RODNEY
(i ndul gently)
It's a car, Morgan.

MORGAN
Ch, no, Rodney. [It's M car!

Morgan slips behind the wheel.

EXT. MANSI OV ARCHWAY (I NT - FERRARI) - NI GHT

The keys are in the ignition. Mrgan |ocks the door, |eaving
RODNEY st andi ng out si de.
RCDNEY
Mor gan?
MORGAN
(softly)
My getaway car..
Morgan straps on the safety belt, starts the engine.
EXT. MANSI ON ARCHVWAY - NI GHT
Rodney knocks on the side wi ndow, his voice rising.
RCDNEY
C non, Morgan
The headlights switch on, illumnating the falling rain.

( CONTI NUED)
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Rodney pulls a cell phone out of his pocket, punches sone
nunbers.
EXT. MANSI OV ARCHWAY (I NT - FERRARI) - NI GHT
The car cell phone rings, startling Morgan. He finds it.
MORGAN
Hel | 0?
EXT. MANSI ON ARCHVWAY - NI GHT
Rodney tal ks into his cell phone.
RODNEY
Havi ng fun?
EXT. MANSI OV ARCHVWAY (I NT - FERRARI) - NI GHT
Ginning, Mdxrgan |lowers the window a bit. Rodney |eans in.

RCDNEY
You can't go anywhere. ..

Mor gan hands Rodney the car cell phone.

MORGAN
|"mgonna take it for a test drive.
RCDNEY
Angel a Knight. "Knight on the Town?" She's
i nside, Mdrgan, waiting to neet you.
MORGAN
(putting the car in
gear)
It' 1l wake nme up

Morgan cl oses the side wi ndow, switches on the w ndshield
W pers and accel erat es.
EXT. MANSI OV FORECOURT - NI GHT

Shielding hinself fromthe rain, Rodney follows the Ferrari
out from under the archway.

RODNEY
Cone on. Don't do thi s!

Rodney YELPS, shields his face fromthe stinging gravel kicked
up by the spinning wheels as the Ferrari speeds away.

( CONTI NUED)
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RCDNEY ( CONT' D)
(shouti ng)
Mor gan! !'!
EXT. MANSI ON - NI GHT

The Ferrari turns onto the driveway. A lightning flash
reveals the barn owl, perched in a tree over the driveway.

EXT. MANSI OV GATE - NI GHT

The sports car speeds under a bridge and through an open
wrought iron gate, followed on high by the barn ow.

EXT. COUNTRY LANES (I NT - FERRARI) - NI GHT

MONTAGE of Morgan driving and the glistening road ahead,
distorted by falling rain, revealed by the wi ndshield w pers.

| NTERCUT W TH:

EXT. COUNTRY LANE (AERI AL/OAL'S POV) - NI GHT
The sports car races along the slick road.

MORGAN (singing V.Q)
Poor t hing!
You're really feelin' sleepy.
Li e back.
All those eerie feelings will go away.
Softly.
Surrender is no sin.
Easy!
Qpen up and let ne in...

EXT. COUNTRY LANE (I NT - FERRARI) - N GHT

The wi ndshield w pers slap back and forth hypnotically.

TRASHBABI ES (singing V.QO)
So pretty, perdee, per-dee-per, deeper, deeper..

LAURA (V. Q)
Mor gan?

LAURA' S VO CE sounds like she is in the car with Mrgan
LAURA ( CONT' D)

(a war ni ng)
Mor gan!

( CONTI NUED)
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Morgan's sl eepy eyes open wide with terror.
Through the w ndshield, we see a DOE standing in the road.
Morgan pulls the wheel hard over, runs off the road to avoid
t he doe, then swerves back onto the road.
EXT. COUNTRY LANE - N GHT
The trenbling doe watches the sports car speed away.

MORGAN (singing V.Q)

' mthe one!

EXT. RHODODENDRON LI NED COUNTRY LANE - BREAK OF DAWN
The rain has stopped. Froma tree, the barn ow watches the
sports car speed by on the wet road. It ruffles its feathers,

rel easing a shower of silvery noon dust.

MORGAN (singing V.Q)
THE STRANCGER!

The FIRST MUSE, a beautiful girl in a short, diaphanous gown,
trails silvery noon dust as she dances into the road behind
t he car.

MORGAN (singing V.QO. ) (CONT' D)
|'"'mthe one. | nake your dreans cone true!

The SECOND MJUSE, simlarly attired, dances out onto the
roadway to watch the car speed away.

MORGAN (singing V.Q) (CONT' D
|'mthe one. THE STRANGER!

Beside the bridge, the TH RD MUSE watches joyfully from
hiding. As the car roars over the bridge, she twrls onto
the bridge in its wake.

MORGAN (singing V.O. ) (CONT' D)
Listen and I'll put ny spell on you.
EXT. SHRINE SI TE - MORN NG
A Stonehenge-1li ke construction set into the eastern face of

a hillside, surrounding a central standing stone. Three
stones set into the hillside frane a cave entrance.

( CONTI NUED)
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LAURA, dressed in a long, gold-trimred gown, crowned with a
floral tiara stream ng nulti-colored ribbons through her

shining thigh-length hair, stands by the central standing
stone, staring out over the countryside to the east.

Morgan's sports car approaches, nearly hidden by the
Rhododendrons that line the rural |ane below the hill.

LAURA reacts to the DRONE of the approaching sports car.

LAURA
(hopeful ly)
Mor gan?

EXT. RHODODENDRON LI NED LANE (I NT - FERRARI) - MORNI NG

The top is down. Morgan drives slowy through the |ush
countryside in the open sports car.

EXT. RHODODENDRON LI NED LANE - MORNI NG

Sunbeans fall on a WHI TE STAG with seven point antlers.
It bolts away as the Ferrari approaches, top down.

Mor gan wat ches the stag run away.

Turning his attention back to the road, Mdirgan slans on the
brakes to keep fromrunning into the THREE FURI ES, statuesque
Got h divas wearing scanty, ornate body arnor.

As they draw near, Morgan sits atop the back of his seat,
the better to see them

MORGAN
(cheerfully)
Good norni ng, | adies!

A HUGE BRI NDLED MASTI FF steps out of the rhododendrons,
approaches the car and stares up at Morgan.

MORGAN ( CONT' D)
(nervously)
Woa! Big dog!

FI RST FURY
VWhat brings you here?

MORGAN
You want the truth?

SECOND FURY
That is slyly spoken.

( CONTI NUED)
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TH RD FURY
Li ke a decei ver spoken.

FI RST FURY
| nt ended, perhaps, to m sl ead?

MORGAN
The truth will have to serve .

SECOND FURY
Truth serves not.

THI RD FURY
It is its own unbendi ng naster.

FI RST FURY
(di sm ssi ng MORGAN)
The tonb of every hope.

The Furies nove on down the road. After a beat, the nmastiff
rel eases Morgan fromits bal eful gaze and foll ows them

Rel i eved, Morgan drops down behind the wheel and, scowing
at the Furies in his rear viewmrror, puts the car in gear.

MORGAN

(muttering disdainfully)
Goths . . .
EXT. RHODODENDRON LI NED LANE/ BROOK - MORNI NG
The Ferrari, TOP CLOSED, rolls off the road and THUDS into a
BROCK
EXT. RHODODENDRON LI NED LANE (I NT - FERRARI) - MORNI NG
The AIR BAG DEPLOYS with a BANG awakeni ng Morgan

MORGAN
Dam!

Morgan unfastens his safety belt and pushes his door open.

EXT. RHODODENDRON LI NED LANE/ BROCK - MORNI NG

Morgan energes fromthe choking residue fromthe air bag
depl oynent. D snmayed, he wades into the brook to inspect
the car. Although the damage | ooks mnimal, it will take a
tow truck to get the Ferrari back on the road.
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EXT. RHODODENDRON LI NED LANE (I NT - FERRARI) - MORNI NG

Morgan | eans inside, pushes aside the deflated air bag. The
cell phone cradle is enpty. Renenbering how gleefully he
gave it to Rodney, he slans the steering wheel in frustration.
EXT. RHODODENDRON LI NED LANE/ BROOK - MORNI NG

Morgan clinbs up onto the lonely road. Nearby, a rusty,
overgrown marker proclainms "MORN NGSTONE 2 Km" Morgan S| GHS,
then enters the narrow | ane indicated and starts wal ki ng.

EXT. HAMLET - DAY

It is just a few shops on either side of a tiny green with a
bri ght red phone booth in its center.

EXT. HAMLET/ PHONE BOOTH ON GREEN - DAY

Morgan tries the pay phone, but the line is dead.

MORGAN
G eat.

Morgan goes to nearby "SMYTHE' S WELDI NG AND AUTO REPAIR "

EXT. HAMLET/ SHOP - DAY

FIONA, lovely, late 30's, |ooking uncannily |ike a human
version of the barn ow, watches through the shop w ndow.

| NT. HAMLET/ SMYTHE' S GARAGE - DAY

SMYTHE, a huge, nuscul ar nmechanic, in the mddle of an
overhaul of his tractor's engine, shares Mrgan' s dismay.

SMYTHE
G ad to, sir, soon as | get this back together

MORGAN
VWhen will that be?

SMYTHE
Shoul d have it running by tonorrow...

MORGAN
Terrific. |Is there another garage?

SMYTHE
|'mafraid I"'mit, sir.

( CONTI NUED)
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MORGAN
Great. Do you have a phone?
SMYTHE
(hel pfully)

Ch, yes sir!

Snyt he goes to the open garage door.

EXT. HAMLET/ SMYTHE' S GARAGE - DAY
Snyt he points at the phone boot h.

SMYTHE
Ri ght there on the green, sir!

MORGAN
| tried that one. It's out of order.

SMYTHE
Oh.  You mght try the pub...

MORGAN
Yeah?

SMYTHE
(poi nti ng)
End of the street, sir.

MORGAN
Thanks a | ot!

Morgan starts toward the pub
SMYTHE
"1l stay right on this, shall 1? Just in
case.

MORGAN
Great! Thanks, again!

Behi nd Morgan's back, Snythe grins toward the shop across
t he green.

EXT. HAMLET/ SHOP - DAY

Through the shop wi ndow, Fiona smles back at him

EXT. HAMLET/ PUB - DAY

Morgan enters the dark pub.
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| NT. HAMLET/ PUB - DAY

The GRIND of a Bell & Howell 16mm novie projector grows | ouder
as Morgan wal ks toward the area where a filmis being shown.

AMY, BARBARA and CLIQ, attractive girls, 16, and KEVIN, N GEL
and BILLY, boys about the sane age, sit at a long table,
wat chi ng the novi e.

EXT. SHRINE SI TE (MOVIE) - PREDAWN TW LI GHT

Behi nd the standing stone, a cauldron, tended by the Three
Muses, boils over an open fire. The First Miuse plays a Celtic
harp. The Second Muse stirs the caul dron and sings the
obbligato line. The Third Muse dances and plays a tanbouri ne.

Laura, in her gold-trinmed gown and floral tiara, stands by
the central standing stone, gazing out over the countryside.

LAURA ('si ngi nQ)
Come, share this with ne.
Make ny dream your own.
It wll ever be
MORNI NGSTONE

| NT. HAMLET/ PUB - DAY

Morgan takes a seat at the back, undetected by the teenagers.

EXT. SHRINE SITE (MOVIE) - PREDAWN TW LI GHT
Laura goes to the cauldron, wafting its vapors into her face.

LAURA ('si ngi nQg)
Mystery and destiny. ..
Forever intertw ned,
Reveal ed for all the world to see
That all who seek may find.

She steps up onto a |low stone wall at the back of the shrine
and turns back toward the east.

LAURA (singing) (CONT' D)
| provide the key.
Through ne the path is shown.
EXT. SHRI NE VI EW OVER THE COUNTRYSI DE (MOVI E) - DAWN

As Laura sings, the sun rises directly over the top of the
standi ng stone, like the flanme atop a candl e.

( CONTI NUED)
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LAURA ('si ngi nQg)

Behol d your | egacy.
MORNI NGSTONE

EXT. SHRINE SITE (MOVIE) - DAWN

The sullen Furies nove into view by the entrance to the shrine
site, silent, disdaining witnesses to Laura's incantation.

| NT. HAMLET/ PUB - DAY

Morgan reacts to the sight of the Furies on the screen.

EXT. SHRI NE/ CAVE ENTRANCE (MOVI E) - DAY

At the back of the shrine site, above the cave, the Three
FATES, serene, lovely and blind -- their pupils silver-white --
spin and weave. Fromthe THI RD FATE S | ap, a huge tapestry

of countl ess gal axi es drapes down over the cave entrance.

The angry Furies march forward, but the Fates speak first.

FI RST FATE
The thread is short.

SECOND FATE
And t hin.

TH RD FATE

It calls for skill.

FI RST FURY
Al'l -know ng Fates, how can you sit and weave?

SECOND FURY
The goddess |ies defil ed!

THI RD FURY
(di sdai nful ly)
Al l nature weeps.

FI RST FATE
Gent | y!

SECOND FATE
Lest, by your own viol ent npods
Thi s sl ender thread be broken.

FI RST FURY
Let it break!

SECOND FURY
Man t hi nks hinself divorced from Nature's | aw. ..

( CONTI NUED)
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TH RD FURY
And, in contenpt, upon Greed s altar spends
Hi s craven | ust!

The Muses abandon their cauldron to protest.

FI RST MJSE
(to the FATES)
Shal | Furies now gui de Fate?

FI RST FURY
Do Muses still guide Man?

THI RD FATE
Enough!  Enough!

FI RST FATE
Even as the Furies gird for vengeance,
So, the Muses seek with sacred Truth
To wean Man fromhis folly.

SECOND FURY
Fat es, hear us!

TH RD FURY
No single chanpion cones to sip their brew.

FI RST FURY
No single hero does their song inspire.

SECOND FURY
Qur loving sisters are, thensel ves, benused,
| f they seek good in Man.

TH RD FATE
Enough!  Enough!

FI RST FATE
The thread is short.

SECOND FATE
And t hin.

TH RD FATE

It calls for skill.

TH RD FURY
The Laws of Nature are beyond appeal.

FI RST FURY
So, sisters, by your |eave?

G aring at the Muses, the Furies stal k away.

( CONTI NUED)
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THE FATES
(uni son)
Far ewel | !

The Muses exchange gl ances.

SECOND MUSE
And we
Must also bid farewell.

The Third Miuse ki sses each of the Fates good-bye, while the
First and Second Miuse watch nervously. During the |eave-
taking, the Third Miuse pulls a long strand of her own hair
and adds it to the Fates' dw ndling skein. Blushing, the
Third Muse hurries back to her sisters and they exit. The
Fates sm | e.

The Furies have witnessed the Miuse's intervention.

SECOND FURY
Have they no shanme?

TH RD FURY
The Fates are with the Mises.

FI RST FURY
They conspire
To frustrate justice!

The Furies stormback to confront the Fates.

SECOND FURY

Nature |ies betrayed!
FI RST FATE

O, see you not the wheels within the wheel s?
SECOND FATE

Wul d you deny this final, loving gift?
TH RD FATE

A single hair upon which all depends?
FI RST FATE

The thread is short.
SECOND FATE

And t hin.
TH RD FATE

It calls for skill.
TH RD FURI ES

(uni son)
We are not npved.

( CONTI NUED)
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THE FATES
(uni son)
Things shall be as they will.
| NT. HAMLET/ PUB - DAY

The reel ends. The lights cone on and the projector is
switched off.

Laura, dressed in sensible country tweed, her long hair up
in braids, walks to the front of the class and raises the
screen, revealing a bl ackboard.

On the bl ackboard is a circle split by a horizontal |ine
with "reality" and "conscious"” above the line; "nystical
encounter” and "unconsci ous" below the line; and "threshol d"
on the |ine.

LAURA
VWhat do the characters...

Laura pauses briefly when she sees Mirgan at the back.
Mor gan recogni zes her.
Bl ushing slightly, Laura continues.

LAURA ( CONT' D)
...represent?

KEVI N
Nature deities.
BI LLY
The Ni nefold Mise.
BARBARA
The denigration of the goddess.
LAURA
Oh?
BARBARA

The enbodi nent of the fermale principle, the
nmot her goddess, is reduced to a bevy of
i neffectual, bickering, departnental nynphs.

LAURA
dio?

( CONTI NUED)
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LAURA i ndi
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CLI O
(to Barbara)
Here, | think the fragnentation of the goddess
is a device of exposition, enployed to reveal
the crises dramatically through a confrontation
bet ween various aspects of her character.

BI LLY
(to dio)
Sonetines, you' re alnost as scary as she is!

LAURA
VWho are the Furies?

BARBARA
(to dio and Billy)
Goddesses of vengeance.

AW
The guardi ans of the threshol d.

cates the "threshol d" on her chal k di agram

LAURA
And the Mises?

BI LLY
The goddesses who seek to inspire man.

CLI O
The keepers of the caul dron.

LAURA
The Caul dron of Inspiration. Wat about it?

KEVI N
It's the reward.

NI GEL
Enl i ght ennent .

LAURA
(witing it on the
bl ackboar d)
Enlightennent. What about the Fates?

AMY
The Past, Present and Future.

KEVI N
| mpartial nature. Wat shall be, will be.

LAURA
VWhat are they doi ng?

( CONTI NUED)
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BILLY

Weavi ng the thread.
LAURA

The thread! Al right! And what about the

t hread?
AW

It's short.
KEVI N

And t hin.
TEENAGERS

(uni son, with some
gi ggling)

It calls for skill.
LAURA

It calls for skill. Wat does it synbolize?
NI GEL

Ti ne.
AW

More than tinme. There's an inplied threat in

the delicacy of the thread. It could snap.
BILLY

Doesn't the thread...well, the strand of the

Muse's hair...represent the hero?

LAURA
The her o!

Morgan begins to sway in his seat.

LAURA (O S.) (CONT' D)
The Key! The Chosen One. The single hair
upon which all depends!

We hear a THUD. Laura and the teens crowd around Morgan,
out cold on the floor.

BILLY
That's Mdorgan. Morgan Newbegi n!

NI GEL
(1 nmpressed)
The pop star?

BARBARA
VWhat's he doi ng here?

( CONTI NUED)
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KEVI N
(know ngly)
The Stranger. ..

Laura takes Mdrgan's hand.
LAURA
Mor gan?

EXT. COUNTRY LANE (I NT - FERRARI) - NI GHT
FLASH FRAMES: Morgan, drowsy, driving through the rain.
| NTERCUT W TH:

| NT. HAMLET/ PUB - DAY

The teens crowd cl oser, strangely detached as they speak
about Mdrgan, part of a greater conspiracy.

KEVI N
The cycl e begi ns anew. ..

NI GEL
(to CLIOQ as if she
knows)
Just passing through?

LAURA
Mor gan?

BARBARA
(sinister)
Per haps he's cone to stay...

KEVI N
Wbul dn't be a hero, then. Nothing but an
adventurer and, well...

Kevin draws his finger across his throat.
AW
(noddi ng agreenent)
The cycle woul d be inconplete.
LAURA
Mor gan!

EXT. COUNTRY LANE - N GHT

Through the rain spattered wi ndshield, we see the doe standing
in the road, arrested in the headlights.
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| NT. HAMLET/ PUB - DAY
Morgan bolts back to consci ousness.

MORGAN
VWhat happened?

LAURA
You seemto have fainted.

Bl LLY
You're Morgan, aren't you?

Morgan rises unsteadily. Laura helps himto a seat.

LAURA
Easy! You're sure you're all right?

CLI O
Have you cone for the Spring Festival?

NI GEL
Did you bring the Trashbabies?

LAURA
Order, please!

MORGAN
| just cane in to use the phone.

Wil e Kevin fetches the dial phone fromthe bar, Cio | eans
cl ose to Mdrgan, speaking softly, seductively.

CLI O
You've fans, here, Mdirgan. |It'd be worth
your while...

LAURA

Al right. That's enough. Don't forget,
final fittings this afternoon. Now, buzz
off, the I ot of youl

Bl LLY

(to dio)
What was that supposed to nean?

MORGAN
Sorry, if | nmessed things up..

LAURA
Oh, we covered all the inportant bits.

( CONTI NUED)
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MORGAN
(dialing a nunber)
My car's stuck in a ditch and the garage can't
get to it before tonorrow.

Mor gan hol ds the phone to his ear, depresses the cradle
several tinmes, listens, then hands the receiver to Laura.

MORGAN ( CONT' D)
It's dead.

Laura holds the receiver to her ear.

MORGAN ( CONT' D)
Do you have a cell?

Laura doesn't understand the question.

MORGAN ( CONT' D)
A cell phone? Wreless?

LAURA
Oh, no. Sorry. No signal, here.

Laura returns the handset to Mrgan.

LAURA ( CONT' D)
(synpat heti cal | y)
|"mafraid our links with the outside world
are tenuous, at best.

Morgan has trouble putting the land |ine back in its cradle.

LAURA ( CONT' D)
You're trenbling.

MORGAN
I"mall right. Delayed reaction, | guess.

LAURA
You' ve had a shock

MORGAN
I"'mfine, really. Just tired.

LAURA
You need a |lie down...

MORGAN
| don't suppose there's a hotel ?

LAURA
Not hi ng so grand as that. There is a cottage!
A bit off the beaten track, but you could
rest there.

( CONTI NUED)
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MORGAN
| s there a phone?
LAURA
(armused)
Sorry. | don't think there's ever been one
out there. |It's ages old, built to house

pilgrins to our ancient shrine. Shall we?
MORGAN
By all neans...
EXT. HAMLET/ PUB/ SI DE DOCOR - DAY

Laura's gaily decorated w cker pony cart is painted with
brightly colored flowers.

MORGAN
Ni ce wheel s.
~ LAURA
(happi l'y)

It's traditional, this tinme of year.
Laura springs lightly into her pony cart.

MORGAN
(clinmbing in)
You' re sure you know how to drive this thing?

LAURA
| can keep us out of the ditch. Hold on!

Laura CLUCKS and the cart shoots forward. Mrgan clings to
the cart frane.

EXT - PONY CART | N FLOAERY LANES - DAY

Morgan' s appreciation of Laura's charnms grows as they drive
t hrough the countryside in the pony cart.

MORGAN (singing V.Q)
' ve never seen THE LI KES CF YOQOU.
Are you a dream or a dream cone true?
You're nore than ny inmagi nation coul d conceive.
Pl ease l et ne hold you, that | may believe.

G ddy, this close to you
But all the sane,

If | dared ask, would you
Tell nme your nanme?

( CONTI NUED)
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LAURA
(l'i ke she heard hinm
Oh, |'mLaura. Laura Webster.
MORGAN
Laur a.
LAURA

(after a beat)
And you' re Morgan.

MORGAN
(grinning foolishly)
Yeah.

Laura | aughs and snaps the reins. Mrgan rocks, then clings
to the cart as the pony trots up a wooded hill side track.

MORGAN (singing V.QO. ) (CONT' D)

| dare not nove. | dare not speak.
This close to you, | feel dazed and weak.
Though it sounds strange, | swear it's true.

|"ve never seen THE LI KES OF YQOU.

EXT. SHRI NE - DAY

The song fades away as the pony cart stops outside the stone
circle.

LAURA
(i ndicating the
megal i thi c shrine)
Mor ni ngst one!

Laura junps down. Morgan follows cautiously.

MORGAN
My | egs feel wobbly.

LAURA
(teasing)

You're on sacred ground. In these holl ow
hills, gods and goddesses dwell. Fairies, if
you prefer. But you're safe enough in broad
dayl i ght.

MORGAN
Oh?

LAURA

One of three fates is sure to befall any nortal
foolish enough to visit the shrine by night.
The hoped-for one is rarely granted.

( CONTI NUED)
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Laura goes toward the nonolith. Mrgan foll ows.

MORGAN
And that is?

LAURA
That communion with the N nefold Mise that
makes bards of mnstrels.

Laura noves around the stone, away from Morgan. He goes the
ot her way to bl ock her.

MORGAN
Ah!  And the npbre comon fates?

LAURA
Madness. O death.

MORGAN
That would tend to keep the |ines down.

LAURA
It's not nuch further to the cottage.

They return to the pony cart and drive on up the hill, past
a low stone table made froma large generally flat stone set
atop three smaller stone "l egs."

MORGAN
| don't get it.

LAURA
What ?

MORGAN
You. Her e.

LAURA
VWhere el se would | be?

MORGAN
Well, you're talented, for one thing.

LAURA
Enough for the local heritage cl ass.
EXT. PONY CART ON NARROW WOODED TRACK - DAY
Laura and Morgan ride in her pony cart.

MORGAN
Were the others '"locals', too?

( CONTI NUED)
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LAURA
O course. Did one of our |adies catch your
fancy?
MORGAN
Coul d be.
LAURA
Intriguing! | wonder who'd be your type?

One of the Fates?
Mor gan doesn't answer.

LAURA ( CONT' D)
No? A Fury? Their charns are nore obvi ous.
But perhaps you find them chall engi ng?
Morgan grins, but still doesn't answer.

LAURA ( CONT' D)
A Muse, then? Be a help in your career!

MORGAN
My career's doing fine.

Mor gan makes eye contact.

EXT. PONY CART NEAR COTTACE/ BROOK - DAY

The pony cart SPLASHES NO SILY into the brook, startling
Mor gan.

LAURA
Here we are!

EXT. COITAGE - DAY

Snoke rises fromthe cottage chimey. Laura stops the
dri pping pony cart by the door.

MORGAN

(rmuttering)
Regular all terrain vehicle..

LAURA
You have conpany.
| NT. COITAGE GREAT ROOM - DAY
A great roomstretches the entire wdth of the cottage. The

kitchen area is to the right of the front door and there is
a fireplace in the wall opposite the door.

( CONTI NUED)
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Laura and Morgan find Fiona at the stove, adding neat and
herbs to a bubbling stew pot.

LAURA
Hel | o!

Fl ONA
Is that you, Laura?

LAURA
You' re supposed to be in the vill age.

Fiona, a slightly nore mature beauty and consumate flirt,
w pes her hands and turns to them

FI ONA
Wthout a bite to eat or a drop to drink in
the cottage? A fine welcone that'd be, to a
famous guest, all the way from Aneri ca!

She offers her hand to Mrgan.

FI ONA ( CONT' D)
| ' m Fi ona.

MORGAN
Fiona? |'m Morgan Newbegi n.

FI ONA
(nysteriously)
Yes. There's a lot in a nane...

LAURA
(to Fiona)
What about the costunes?
Fl ONA

First things first, dear.

Fiona takes a wine bottle fromseveral in a basket and pours
three goblets of w ne.

FI ONA ( CONT' D)
| make this nmyself, fromour local fruits and

her bs.
LAURA

Fiona's Elixir. Careful, Mrgan. |It's potent.
MORGAN

Beats teal
Fl ONA

(handi ng out GOBLETS)
Ch, you'll like it here, Morgan.

( CONTI NUED)
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MORGAN
| al ready do!

FI ONA
To you, Morgan. May all your needs be
provi ded, your desires fulfilled and your
menori es conmend us!

MORGAN
['Il drink to that.

The elixir takes his breath away.

Fl ONA
You'll be here for Laura's festival?

LAURA
Morgan's only staying until his car is back
on the road.

Fl ONA
(to Laura)
| haven't made up the room..

Laura starts toward the bedroom door.

LAURA
"1l do that. You finish up and I'll drive
you back to the village.

FI ONA
(muttering)
So nuch to do..

MORGAN
(to Fiona)
|s there sonmething | can do to hel p?

FI ONA

(heavy with innuendo)
Ch, | dare say...
LAURA

(fromthe doorway)
VWhere are the |inens?

Fl ONA
In the hall closet.

Fiona pours a bit of elixir into the pot and stirs the stew

MORGAN
Sonet hing snells delicious!

( CONTI NUED)
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FI ONA
Anbrosia. It's traditional here at the
cottage. So, tell ne, Mdrgan. How do you
cone by a festival nanme?

MORGAN
| beg your pardon?

FI ONA
Newbegi n. Like Fairchild, G eenwood and
Merriweat her. Surnanes given to children
concei ved at festivals.

MORGAN
Oh?

FI ONA
Wel |, under the circunstances, a girl couldn't
be expected to know just who the father m ght
be.

Morgan's face reveals his struggle with the inplications.
Fi ona LAUGHS wi ckedly.

LAURA (Q. S.)
(fromthe bedroom
Are you about ready, Fiona?

FI ONA
(t easing)
Ch, just about. ..
LAURA (Q. S.)
Then woul d you turn the cart around, please?
FI ONA
Al right, dear.
(to Morgan)
There's wood for a fire, plenty to drink and
plenty of stew, but it still needs to sinmer
for an hour or so. |If you feel peckish before
then, there's fresh baked bread in the basket.

Is that it?
Fi ona takes a | ast | ook around.

FI ONA ( CONT' D)
Ch, pen and paper, should you feel inspired.
First inpressions can be so...exciting. Well
then! Enjoy your stay.

MORGAN
l"msure | will. Thanks, again.

( CONTI NUED)
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FI ONA
My pl easure, Morgan, really.
| NT. COITAGE/ BEDROOM - DAY
Laura takes a bl anket froma chest of drawers.

MORGAN
| can do that.

LAURA
| f you would...

Laura hands Morgan the bl anket.

MORGAN
No probl em

LAURA
Sorry to have to rush off |ike this.

Laura starts out the door.
LAURA ( CONT' D)
It's the pageant. There's so little tine...
| NT. COTTAGE/ GREAT ROOM - DAY
Laura noves quickly to the front door.

MORGAN
Laura! Thank you.

LAURA
You' re wel cone. Bye for now

Laura exits. Morgan goes to the door to see her off.

EXT. COITAGE - DAY
Laura springs into the pony cart, takes the reins.

Fl ONA
No need to rush...

LAURA
Isn't there?

Laura CLUCKS to the pony and drives away. Fiona waves good-
bye to Morgan, who waves back fromthe cottage doorway.
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| NT. COTTAGE/ GREAT ROOM - DAY

Morgan tosses the blanket on the sofa, goes to the kitchen
and pours hinself another elixer. He sips, shudders, then
lifts the stewpot |lid to enjoy the aroma. He repl aces the
lid, opens the basket and turns back a cloth covering to
reveal a |oaf of bread baked in the shape of the Venus of
W | endorf.

He grins, takes the "naked | ady bread,"” goes to an hourgl ass
on the mantl e, upends it and watches the sand begin to fall.
Finally, he stretches out on the sofa and sips his elixir.

DI SSCLVE TO

| NT. COTTAGE/ GREAT ROOM - EVEN NG

The hourglass has run out. The sunlight is gone fromthe
W ndows.

Mor gan, asleep on the sofa, clutches the | oaf of naked | ady
bread to his chest. He awakens to the nusic of MYSTI CAL
ENCOUNTER W TH LAURA. Bew | dered, he | ooks around, as if
taking in his surroundings for the first tine.

He sees Laura in the kitchen, stirring the stew. Realizing
that he is still clutching the |oaf of naked | ady bread, he
places it on the coffee table, and goes to join Laura.

Startled by his touch, Laura whirls to face him

MORGAN (singing V.Q)
l"mdrawn to you. You're drawn to ne...

They gaze into each other's eyes, then kiss ferociously.

MORGAN (singing V.QO. ) (CONT' D)
Li ke we were magneti zed!

They cling to each other, kissing, nuzzling, exploring with
ever - nounti ng passi on.

Morgan sweeps Laura off her feet and carries her to the sofa
as she continues to rain kisses on him

He sets her on the back of the sofa.

They start to undress each other, but in their eagerness,
they topple over the sofa and he tunbles off onto the floor.

MORGAN (singing V.O. ) (CONT' D)

Pul se rate ever higher. Feel it rise!
( MORE)

( CONTI NUED)
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MORGAN (singing V.QO. ) (CONT' D)

You know that what | feel is real, not ny inmagination.
You're too close to conceal your erotic inclination.

| feel your heat! O, your subtle undul ati on!

The feeling is so sweet. | trenble in anticipation!
This is a MYSTI CAL ENCOUNTER

It cannot be di sgui sed!

Now feel ny desire |localize..

Laura i s gone.

On the floor, dazed, Mdrgan stares at the crushed | oaf of
"naked | ady bread" he holds in his hand.

The nmusic fades slowy as Mdirgan gathers up the bread crunbs
and his goblet and goes to the kitchen.

He lifts the lid to the stew pot, delighting in the aroma

EXT. COITAGE - EVEN NG

Mor gan gazes toward the woods beyond the brook, sopping up
the last of his stew fromthe bottom of a wooden bowl with a
chunk of bread. He puts the bread into his nmouth, goes

i nside, reappears, wthout the bow and heads to the brook.
EXT. COITAGE/ BROOK - EVEN NG

Morgan crosses the brook and sets out al ong the narrow wooded
track.

The barn owl watches froma tree.

EXT. SHRI NE/ STONE TABLE - NI GHT
The area is bathed in bright noonlight.
Morgan cones | NTO VI EW pauses nears the stone table.

Shadows pass over the stone table and Morgan | ooks up.

EXT. THI N CLOUDS SCUDDI NG OVER FULL MOON - NI GHT
BEMUSED: FI RST CANTO expresses Mrgan's thoughts.

MORGAN (singing V.Q)
It's not clear...
And | can't be sure.
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EXT. SHRI NE/ STONE TABLE - N GHT

Morgan | eaves the stone table and noves over to the hillside
above the shrine.

MORGAN (V. Q)
| get the strange sensation
That |'ve been this way, before.
EXT. SHRI NE/ WOODS - NI GHT

Morgan gazes down at the shrine. After a beat, he sits down,
cradled by the roots of a big tree, partially hidden by brush.

MORGAN (singing V.Q)
The feeling is elusive
It's like trying to pick up sand.
EXT. THI N CLOUDS CLEARI NG FROM FULL MOON - NI GHT
MORGAN (singing V.Q)
The nore you try to hold it...
EXT. SHRINE (MORGAN S POV) - N GHT
The | onely noonlit shrine, below.
MORGAN (singing V.Q)
The | ess stays in your hand.
EXT. SHRI NE/ WOODS - NI GHT
Mor gan sl eeps.

CHO R (singing O S.)
IN TH S PLACE. ..

The singi ng awakens Morgan. He shifts position, reacting
wth awe to the transformation in the shrine, bel ow

EXT. SHRINE (MORGAN S POV) - N GHT

Torches |ight the edge of the stone circle. A horned stag
headdress and hide are draped over the central standing stone.

Beyond the circle, a wonen's CHO R sings. They wear colorfu
gowns, ribboned garlands in their hair and exotic nmnasks!
Fiona, dressed in a flowng white gown and a white, feathered
mask that enphasi zes her owish | ook, conducts the Choir.

( CONTI NUED)
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CHO R ('si ngi nQg)
VWhere | am
Those who seek ne shall find ne here.
| f they seek ne here...

| f they see...
Wth their eyes closed..

EXT. SHRI NE/ WOODS - NI GHT
Mor gan sneaks downhill and hi des behi nd sone shrubbery.
CHO R (singing O S.)
They will surely find ne here..
EXT. SHRINE - N GHT

Morgan's view of the Choir

CHO R ('si nging)
IN TH S PLACE

EXT. SHRI NE/ WOODS - NI GHT
Morgan reacts to the CRASH of a gong and BOOM of a drum

EXT. SHRI NE/ BELOW THE STONE TABLE - NI GHT

An ORCHESTRA of | ocal nales features percussion, brass,
woodwi nds, a string section and two harps.

EXT. SHRI NE/ WOODS - NI GHT

Morgan watches and listens to the Orchestra, then gl ances
back at the shrine.

EXT. SHRINE - N GHT

The Choir is gone.

PROCESSI ON MONTAGE: The Orchestra, Choir and featured pl ayers
| NTERCUT with Morgan's reactions.

The masked Choir undulates into view at the top of the
cl earing, dances past the Orchestra, the anonymty of their
masks releasing inhibitions as they pronote their charns.

Clio, Barbara and Any appear, nmasked, at the top of the

clearing, scattering flower petals before Fiona, who | eads
t he pony cart.

( CONTI NUED)



MORNI NGSTONE (2008) 37.
CONTI NUED:
Laura, wearing no nmask, rides in the cart.
As Fiona draws the pony cart inside the stone circle, the
teenage girls break off to join the Choir.
EXT - SHRI NE/ WOODS - NI GHT

Morgan, still hidden, cannot take his eyes off Laura.

EXT - SHRINE - N GHT

DANCE MONTAGE: Fiona | eads the pony cart around the inside
of the stone circle.

Laura di snounts and begins to dance around the antl ered,
hi de- dr aped st andi ng stone.

Fiona | eads the pony cart away.

EXT - SHRI NE/ WOODS - NI GHT

COVERAGE for the DANCE MONTAGE includes Mrgan's progressively
excited reactions.

EXT - SHRI NE/ BELOW THE STONE TABLE - NI GHT

ADDI TI ONAL COVERAGE i ncl udes featured musicians fromthe
Orchestra, including the form dable Snythe on the Pan Pipes.
EXT. SHRI NE - NI GHT

Laura, tranceli ke, dances sensuously to the nusic.

As the tenpo increases, her dance becones nore suggestive
and she begi ns sheddi ng her cl ot hes.

Finally, naked and exhausted, Laura coll apses at the base of
t he horned stag headdress and hi de-draped standi ng stone.

EXT - SHRI NE/ BELON THE STONE TABLE - NI GHT

The Orchestra divests itself of its instruments and dons
masks!

CHO R (singing O S.)
| f they see...
Wth their eyes cl osed.
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EXT. SHRINE - N GHT

For a beat, silence reigns. Then, ow -nasked Fiona twrls
away, trailing silvery noon dust.

The nmasked Choir, SHRI EKI NG and G GGLI NG bolts down the
hill, toward the dark fiel ds bel ow

EXT. SHRI NE/ BELOW THE STONE TABLE - NI GHT

Abandoning its instrunments, the masked Orchestra pursues,
grabbi ng torches, fanning out along both sides of the shrine.

EXT. SHRINE - N GHT

The Furies appear, assum ng defensive postures, guarding the
sacred ground.

The Muses enter the stone circle, help Laura to her feet and
cover her with a doeskin.

Laura waps the doeskin around herself |ike a bath towel,
then grinning at the Muses, hurries off in the direction of
the cottage.

EXT. SHRI NE/ WOODS - NI GHT

Morgan rises fromhiding to follow Laura, revealing behind
hi m and unknown to him the "blind" Fates weaving.

EXT. WOODS/ NARROW TRACK - NI GHT

LOVE CHASE MONTAGE: Laura noves nerrily along the dark, narrow
wooded track, careless about her doeskin covering.

Morgan stal ks her through the woods, out of sight, but slowy
gai ning on her.

MORGAN (singing V.Q)
| Iove the way you play your role,
A proper lady fair,
But when you take an evening's strol
It's not to take the air!
It's no use your denying
What you do, | saw it all
For | was out there spying.
N ow, you're up against the wall.

| know your darkest secret.

| was witness to your rite.
( MORE)

( CONTI NUED)
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MORGAN (singing V.QO. ) (CONT' D)
Your erotic transformation...
| saw it all tonight!

| knew if | were clever,

No one need ever know,

So | was there, ny lady fair.

| sure enjoyed the show

Unbi dden, hidden, | watched you.

| viewed the whol e charade.

Your beauty rare, all pink and bare,
Before ne all displ ayed!

And as you swayed, each nove you nade
Reveal ed a new del i ght.

Laura | ooks suspicious. The scene darkens.

MORGAN (singing V.O. ) (CONT' D)
No part of you escaped ny view.
| spied on you tonight!

EXT. DARK CLOUDS PASS OVER THE FULL MOON - NI GHT

FATES, FURIES, MJSES (singing V.O)

PEEPI NG TOM  PEEPI NG TOV

PEEPI NG TOM peepi ng!

PEEPI NG TOM  PEEPI NG TOV

Keepi ng out of sight

PEEPI NG TOM  PEEPI NG TOV

PEEPI NG TOM cr eepi ng.

Can't go on, PEEPI NG TOM

Peeping in the night!

EXT. DARK CLOUDS CLEAR FROM THE FULL MOON - N GHT

FATES, FURIES, MJSES (singing V.O)
Creepi ng t hrough the night!

EXT. WOODS/ NARROW TRACK - NI GHT

Morgan draws closer. Laura pinches her doeskin closed and
wat ches the woods as the noonlight brightens the track.

MORGAN (singing V.Q)
You've nothing left to hide, nmy |ove.
| will not be denied...
And nothing's going to stop ne now,

Until |I'msatisfied.
Make no m stake. Wat | want, '] take.
You know I'l|l see it through.

( MORE)

( CONTI NUED)
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MORGAN (singing V.QO. ) (CONT' D)
"1l get you now. | know just how I'II
have ny way with you

There's no use in your pretending
You' re some hunbl e acol yte.

| observed your dedication.
| saw everything tonight!

EXT. WOODS - NI GHT

Laura bolts into the woods.

Mor gan breaks cover to pursue her.
Laura hides in some underbrush.

Mor gan pauses, |istens.

A DARK FOUR- LEGGED, WOLF- LI KE FORM | opes t hrough the woods,
CRACKI NG t he under br ush.

Puzzl ed, Morgan tries to fix the direction of the new SOUND.
Laura grins and bolts from cover.

FATES, FURIES, MJSES (singing V.O)
PEEPI NG TOM  PEEPI NG TOM
PEEPI NG TOM peepi ng!
PEEPI NG TOM  PEEPI NG TOM
Keepi ng out of sight!
PEEPI NG TOM  PEEPI NG TOM
PEEPI NG TOM cr eepi ng!

Mor gan sees her and begi ns the chase anew.

FATES, FURIES, MJSES (singing V.O') (CONT' D
Can't go on, PEEPING TOM..
Peeping in the night!

Morgan is closing fast!
The DARK, FOUR- LEGGED WOLF- LI KE FORM speeds t hrough the woods.

FATES, FURIES, MJSES (singing V.O') (CONT' D
PEEPI NG TOM  PEEPI NG TOM
PEEPI NG TOM peepi ng!
PEEPI NG TOM  PEEPI NG TOM
Keepi ng out of sight!
PEEPI NG TOM  PEEPI NG TOM
PEEPI NG TOM cr eepi ng!
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EXT. WOODS/ NARROW TRACK - NI GHT

As Laura runs by, her doeskin snags on a branch and trails
behi nd her.

Morgan is nearly upon her.
FATES, FURIES, MJSES (singing V.O)

Can't go on, PEEPI NG TOM ..
Creeping in the night!

EXT. COITAGE BROOK - NI GHT

Laura bolts behind a tree, laughing, trailing her norphing
doeski n behind her!

Morgan springs around the tree to catch her, but a DOE bursts
into view in Laura's stead!

Startled, Morgan tunbles into the brook as the doe escapes.

Morgan leaps to his feet in the cold brook, bew |dered. He
reacts to a SPLASH NG SOUND behi nd him but sees not hing.

A singl e, DEEP- THROATED, BLOOD- CURDLI NG M ND- NUMBI NG BARK
freezes Morgan where he stands.

He slowy turns his head to the cottage side of the brook
where the huge brindled mastiff stands, GROALI NG MENACI NGLY

FI RST FURY (O S.)
What brings you here?

The mastiff falls silent. Mrgan slowy turns his head to
see the Furies on the woods side of the brook, blocking his
retreat.

MORGAN
(frightened and angry)
As if you didn't know. ..

SECOND FURY
That is boldly spoken.

TH RD FURY
Li ke a chal l enge, spoken.

FI RST FURY
| nt ended, perhaps, to provoke?

MORGAN
The reason |I'm here .

( CONTI NUED)
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SECOND FURY
Abandon r eason.

THI RD FURY
Before you is a nystery.

FI RST FURY
A wonder not attained by reason.

Can they possibly nean the dog? Morgan turns his head to
| ook, but the huge dog is gone.

He turns back in time to see a |last sprinkling of silvery
nmoon- dust, but the FURI ES have di sappeared, too!

MORGAN
(shouting angrily)
There nmust be sone reason

No answer cones. Warily, Morgan SPLASHES out of the brook
and stal ks away to the cottage.
EXT. WOODS - NI GHT
Froma tree, the barn ow ruffles its feathers and wat ches
Mor gan SLOSH away.
| NT. COTTAGE/ GREAT ROOM - NI GHT

A cheery fire burns in the fireplace. A LOUD POP escapes
fromthe fire.

Morgan, covered in the bl anket, awakens on the sofa. His
clothes and hair are dry. The unbroken | oaf of naked | ady
bread is on the coffee table.

The witing desk light is on and on the desktop is a note,
folded like a pup tent.

Morgan goes to it, opens it, reads it and drops it, open, on
t he deskt op.

| NSERT of the handwitten note. "You |ooked |ike you needed
rest nore than conpany. Hope I'll see you tonorrow. Laura."
EXT. COTTAGE - N GHT

Mor gan appears in the doorway, calls out into the darkness.

MORGAN
Laur a?
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| NT. COTTAGE/ GREAT ROOM - NI GHT

Morgan returns to the coffee table, pondering the
"reconstituted" |oaf of naked | ady bread.

CHO R (singing V.QO.)
| f they see...
Wth their eyes cl osed.

Morgan goes to the witing desk, reads Laura's note, again,
then sits down and starts to wite.

| NSERT of the paper as Morgan wites, "I dreant | woke up..."
CROSS FADE TGO

| NT. COTTAGE/ BEDROOM - DAY

Sunlight streans in through the wi ndows. Morgan awakens,
sits up, sniffs the air and quickly pulls on his pants.

| NT. COTTAGE/ GREAT ROOM - DAY

A coffee pot percolates on the stove top.

Fiona sits at the witing desk, reading Morgan's notes on
his "dreant.

MORGAN (O S.)
Fi nd what you're | ooking for?

Morgan stands in the doorway, nore fatigued than rested, not
pl eased to find Fiona going through his notes.

FIONA (O S.)
Mor gan!

Fiona calnmy rearranges Mrgan's papers.

FI ONA ( CONT' D)
You gave ne a start.

Fiona rises and hurries to the stove, dropping Mdirgan's notes
off on the table as she passes.

FI ONA ( CONT' D)
| was just about to call you. | nade coffee.
| renmenbered you didn't nuch care for tea.
Sul l en, Morgan sits at the table and picks up his notes.

MORGAN
You've read all this?

( CONTI NUED)
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Fi ona pours Mdrgan's coffee and brings it to him

FI ONA

Three tines over. | found it fascinating.

Cream and sugar ?

MORGAN
It was just a dream

44.

Morgan doesn't touch his coffee. Fiona sits at the table.

Fl ONA
Oh, | don't think so. Mre a nystica
full of synbolism and hidden neani ngs.

begin, "I dreamt | woke up," and then you
keep reawakeni ng, noving ever deeper into the

magi ¢ realm noving on to ever higher spiritua

pl anes.

MORGAN
(sarcastically)
| f you say so.

FI ONA

You're naturally attracted to our Laura, but
when you try to possess her, you discover
your encounter is nystical, not physical,
you wake up! You know, Mdyrgan, to go to the

shrine at night is to risk madness, even death.

MORGAN
| only dreant | went to the shrine.

Fl ONA
Mmmm But what a dreamit was!

Fi ona noves seductively closer to Morgan. NMbrgan is
i ncreasingly unconfortable. Fiona straightens up to

concentrates on her dream anal ysi s.

FI ONA ( CONT' D)
May | ?

Morgan surrenders his notes to her.

FI ONA ( CONT' D)
Here, Laura obviously represents Truth,

cleverly reveal ed one stitch at a tine...

MORGAN

"Truth serves not. It is its own unbendi ng

master."
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FI ONA
Qoo, that is lovely, Mdirgan. You have such a
way with words. Your coffee's getting cold.

Morgan adds a teaspoon of sugar to his coffee and stirs.
Fi ona continues to peruse Mdrgan's notes.

FI ONA ( CONT' D)
Take Peeping Tom Laura, your goddess,
obvi ously has nothing to hide. According to
you, everyone for mles around has w tnessed
her rite. Threat of exposure wll hardly
bend her to your wll.

And just when you think you' Il have her, she
goes into a doe and escapes, her nystery
intact. Truth proves nore elusive than you

i magi ned. Her escape is beyond all reason

and that, Mdrgan, is magic, reality revised.
It's obvious that her purpose is to be reveal ed
and you have been chosen for her revel ation.

MORGAN
(sarcastically)
That's why she dunped ne in the brook!

Fi ona hands Morgan's notes back to him

Fl ONA
Imersion in the "Stream of Consci ousness"” is
synbolic of rebirth and spiritual evol ution.

MORGAN
(unconvi nced)
Hi gher spiritual planes?

FI ONA
(teasing)
Mor gan, who sang the chorus?

Fiona rises and goes to the stove. |Is that silvery noon-
dust in her wake? Mrgan turns thoughtful.

DI SSCLVE TQO

EXT. SHRINE - N GHT

At the back of the shrine, above the cave, the Fates spin,
weave and SING their huge tapestry covering the entrance to
the cave. The Miuses dance and SI NG around the horned stag
headdr ess and hi de-draped standi ng stone.

( CONTI NUED)
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FATES, MUSES AND FURI ES (si ngi ng)

PEEPI NG TOM PEEPI NG TOV
PEEPI NG TOM peepi ng!

The Fates energetically weave their tapestry as they SING

FATES, MUSES AND FURI ES (singing) (CONT' D)
PEEPI NG TOM  PEEPI NG TOM
Keepi ng out of sight!

The happy Muses dance nerrily as they SING

FATES, MUSES AND FURI ES (singing) (CONT' D)
PEEPI NG TOM PEEPI NG TOV
PEEPI NG TOM cr eepi ng!

The threatening Furies release the | eashed mastiff and watch
it dash toward the wooded trail to the cottage as they SING

FATES, MUSES AND FURI ES (singing) (CONT' D)
Can't go on, PEEPI NG TOM ..
Creeping in the night!

EXT. NARROW WOCDED TRACK - DAY

The mastiff lies just off the track, alert, listening to
Fi ona and Morgan as they approach around a bend. Flirty
Fi ona hangs on Morgan's arm

FI ONA
Your com ng to Morningstone is no accident,
Mor gan, what ever you m ght think..

The dog rises, tentatively wags its tail, noves to greet
them Morgan grows wary. Fiona grins.

FI ONA ( CONT' D)
You' ve got another friend.

MORGAN
|''mnot so sure about that.

The dog |icks Mdirgan's hand.

FI ONA
There, you see? He |ikes you.

MORGAN
He may just be tasting ne...

FI ONA
He's being friendly. Pet him

( CONTI NUED)
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Morgan pets the dog. It wags happily, then turns and trots
ahead, |eading the way al ong the track.

FI ONA ( CONT' D)
Now, there's a gift. A way wth animals.
That's al ways a good sign

MORGAN
Maybe he's just not hungry...

Fi ona | aughs.

FI ONA
As | was saying, your comng here is no
accident. You, an enchanter...

MORGAN
Enchant er ?

FI ONA
Song and chant nean the sane thing, don't
they? And you set words to music and sing
the songs. You're an enchanter by definition,
casting spells on all the young | adi es.

Songs are spells. Once you've heard a song,
there's no telling when it'll come back to
you, going 'round and 'round in your head,
even when there's no nusic to hear. That's a
kind of magic, |'d say.

MORGAN
| never thought of it quite that way.

FI ONA
You ought to. You, with the world by the
ears. Wio knows what sort of m schief you
m ght get up to -- or what good you m ght do?

W hear a sudden FLUTTER, O S.

FI ONA ( CONT' D)
Oh, | ook, Morgan!

The mastiff stal ks a LAPWNG PLOVER, a pathetic sight,
struggling along the ground, draggi ng one w ng.

MORGAN (O S.)
It's been hurt!

Fiona | aughs. Modrgan is stung by her |aughter.

MORGAN ( CONT' D)
It's got a broken w ng.

( CONTI NUED)
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Fl ONA
Never !

Morgan hurries forward to try to hold the dog. The | apw ng
FLUTTERS al ong all the faster.

FI ONA ( CONT' D)
It's a lapwi ng, Mdrgan! There's a nest nearby.

The dog charges the bird, but it flies away! The dog BARKS
and pursues. Mrgan realizes he's been tricked.

FI ONA ( CONT' D)
| told you! But never mnd. It's a good
onen. A secret will be reveal ed.

MORGAN
| can't wait.

EXT. SHRI NE - DAY

The Choir and Orchestra are scattered throughout the area,
sonme by the stone table, sone by the path, others by the
stone circle. Their colorful costunes | end a Renai ssance
air tothe event. A HUSH falls over the crowd. They watch
as the mastiff |eads Morgan and Fiona toward the shrine.

MORGAN
(to Fiona)
| recogni ze these peopl e.

Fl ONA
That' s ni ce. .

MORGAN
From ny dream

FI ONA
But you were just a spectator then, Morgan.

Mor gan gl ances uneasily at Fiona, but she is smling and
nodding to her friends in the Choir and Orchestra as she and
Mor gan pass through the crowd.

MORGAN (singing V.Q)
Is it real... O just in nmy mnd?
Is it all coincidence or has it been designed?
There's sonething that's still m ssing
And | still don't understand.
If it is sonme kind of magic,
WIIl it be mne to command?

Snyt he hol ds his pan pipes ready as he stands, grinning, his
huge franme, bl ocking Mrrgan's path

( CONTI NUED)
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After an awkward beat, Morgan speaks.

MORGAN ( CONT' D)
| don't suppose the tractor's working?

Snythe turns contrite, holding up his pan pipes as an excuse.

SMYTHE
Well, as you see, sir.

Snythe steps aside to |l et Mdirgan pass.

SMYTHE ( CONT' D)
(hopeful l'y)
"1l have it up and running tonorrow, sir!

Morgan turns to Fiona, but she's gone! He continues through
t he crowd.

Morgan arrives at the entrance to the stone circle. [Inside,
the Fates sit above the cave entrance, which is hidden by
the tapestry they weave. Below, the Furies stand guard.

The Teenagers are in the crowd gathered around the entrance
to the Shrine Site. They nove aside to allow Mdirgan and the
mastiff to enter the circle of stones. |Inside, the circle,

t he dog skul ks behind the central standing stone, reacting
to the hostile Furies' glares. The horned stag headdress
and hide of the night before is nowhere to be seen.

FI RST FURY
(to Morgan)
What brings you here?

MORGAN
It all depends, doesn't it?

SECOND FURY
That is shrewdly spoken.

TH RD FURY
Like a riddle, spoken.

FI RST FURY
| nt ended, perhaps, to beguile?

MORGAN
Beguil e? The sinple magic of a song..

SECOND FURY
Sinpl e magi ¢ nmay decei ve.

TH RD FURY
It is a dangerous dependency.

( CONTI NUED)
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FI RST FURY
A thread both short and thin.

Morgan sees the teenagers grinning in anticipation. Billy
gi ves Morgan a "thunbs up."” Mrgan REMEMBERS

MORGAN
It calls for skill.

The Furies draw the tapestry to one side, revealing the
entrance to the cave.

SECOND FURY
VWheel s wit hin wheel s.

THI RD FURY
Tread softly, fool

FI RST FURY
The world without is not the world w thin.

The Furies stand aside to | et Mrgan pass.

Morgan gl ances up at the Fates, then steps warily toward the
dark nmouth of the cave. The mastiff follows, slinking quickly
into the cave past Mdirgan and the Furies.

EXT. SHRI NE/ | NSI DE THE CAVE ENTRANCE - DAY

Morgan stops to allow his eyes to adjust to the dark. The
mastiff goes to one dark side of the cave and waits.

MORGAN
(to the dog)
Decided to cone along, did you?

Morgan noves toward the mastiff. It disappears into a | ow,
narrow, stone-lined corridor. After a beat, Mrgan foll ows,
entering the stone slab corridor on his hands and knees.
MORGAN ( CONT' D)
This better be worth it...
| NT. CAVE/ STONE SLAB CORRI DOR - DAY

Mor gan gropes his way al ong the dark descending corridor,
whi ch becones steadily narrower and | ower.

The dog's BARK ECHOES in the corridor.

Morgan inches along on his belly as he crawl s through the
dar kness.
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| NT. CAVE/ VAULT - DAY

Sl abs of uneven stone formthe floor of the vault, down the
center of which a narrow brook flows. Irregular walls provide
"bal coni es” and "wal kways" in the stone.

Mor gan squeezes out of the corridor into the vault.

On a bal cony above, the Fates, illum nated by torches, work
their tapestry.

FI RST FATE
She's yours, to do with as you may.

SECOND FATE
Behol d!

Atorch ignites, revealing the mastiff, lying quietly before
a wetched figure chained to the wall of the vault.

TH RD FATE

Before you is a nystery reveal ed.
FI RST FATE

Go.
SECOND FATE

Look, you, close upon your forner |ove,
Whose | i nbs enbraced you; kisses brought you joy,

The mastiff crawl s aside as Mrgan approaches. The | ong-
haired rag-clad figure is covered in welts and brui ses.

THI RD FATE
Here, fettered, scourged, polluted by your |ust.

Morgan parts the long hair. The wetched creature is Laura.

MORGAN
Laur a?

Laura SCREAMS, | aunches herself at Mrgan, her charge
violently arrested by her chains as Mrgan staggers back.
The mastiff bolts, turns and begins to BARK Laura's LAUGHTER

is shrill, insane.
MORGAN ( CONT' D)
(shouti ng)
What the hell is this?
The dog continues barking. Laura MEWS invitingly.

FI RST FATE
| s she not Nature, harnessed to your will?

( CONTI NUED)
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SECOND FATE
Through your abuse, unbal anced. ..

An om nous RUMBLE signals the appearance of the Furies. The
dog falls silent.

FI RST FURY
Now, hear us!

The Furies block the entrance to the corridor. Their torches
cast creepy shadows on their scornful faces.

SECOND FURY
Hi s perverse nature, Nature now perverts
And courts anni hil ation!

TH RD FURY
He nust di e!

FI RST FURY
Now, | et the nountains quake..

The stone beneath Morgan's feet parts. As the brook enpties
into the chasm steamand fire erupt into view

FI RST FURY ( CONT' D)
...and spew forth fire..

| NT. CAVE/ FI ERY CHASM - DAY
We see bubbling magma, fiery eruptions and rising steam

FI RST FURY
That by the earth he scorned..

| NT. CAVE/ VAULT - DAY

The mastiff slips toward the fiery chasm Mrgan grabs the
scruff of its neck with one hand, and the rock face with the
other and holds on to keep themboth fromfalling in.

FI RST FURY
...he'll be consuned!

The Third Fate pulls a thread fromthe tapestry. The cave
fl oor closes, sealing off the nolten chasm restoring the
br ook bed.

TH RD FATE
This is a trial.

FI RST FATE
Let cool er heads prevail.

( CONTI NUED)
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SECOND FURY
Such cool er heads bring icy thoughts to m nd..

W nd begins to HOAL out of the corridor and icy vapors bl ow
across the vault, freezing Mdrgan, the mastiff and the brook!

SECOND FURY ( CONT' D)
In deathly cold, we'll see his race entonbed!

The Second Fate cuts the thread. The HOAI NG W NDS subsi de.

SECOND FATE
And what of other creatures?

TH RD FATE
Nat ure weeps. ..

Laura sobs. The Third Fate works another thread into the
tapestry as Morgan, the mastiff and the brook thaw

THI RD FURY
(to her sister Furies)
Lest every living creature share his doom
M ght we not work a pestilence for Man?

FI RST FURY
(enbraci ng the idea)
A pl ague, specific to this hateful race..

TH RD FURY
(endorsing the sol ution)
That other creatures spares, whose |lives are |lived
(bedient to | aw

Shuddering with cold and terror, Mrgan addresses the Furies.

MORGAN

Wy ne?!
(to the Fates)

Wy ne?

| never clainmed to represent Mankind!

FI RST FATE
Divorce fromNature is a strange conceit...

SECOND FATE
| ndul ged by Man, alone, and to his shane.

The Muses energe fromthe darkness near the top of the vault.

FI RST MJUSE
You | oved her, once.

SECOND MUSE
Her scars and angry wounds nay yet be heal ed.
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THI RD MUSE
Through your devotion, Nature be restored!

THI RD FATE
The chains are yours.

The Third Fate throws a key to Morgan. He catches it.

MORGAN
To do with as | may?

The Fates dissolve away in a shinmrering veil of silvery noon-
dust .

FI RST MJSE
(pl eadi ng)
It's not too late. Your vows you may renew

SECOND MUSE
Your husbandry attune to Nature's |aw.

THI RD MUSE
Rel ease her! Dedicate your |ife anew
And sing her song for everyone to hear!

Morgan stares at the key he holds in his hand, but nakes no
nove to free Laura.

The Furies sneer at the Miuses as they take their |eave.

FI RST FURY
Nature's bal ance is a sacred trust.

SECOND FURY
Survive or die.

THI RD FURY
The outconme will be just.

The Furies and their torches dissolve away i n noon-dust,

| eaving only the single torch near Laura to illum nate the
scene.
FI RST MJSE
(resigned)

The thread is short and thin.

SECOND MUSE
It calls for skill.

THI RD MUSE
We've done all that we may. Do as you will.

In a final shower of nopbon-dust, the Miuses dissolve into
dar kness.

( CONTI NUED)
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Mor gan | ooks, again, at the key he holds in his hand. The
masti ff VH NES.

Morgan SIGHS and noves to free Laura. Her enpty shackl es
nmock him

Unnerved and suddenly fearful, Myrgan grabs the |ast torch
and noves quickly to the center of the vault, sw nging the
torch fromside to side.

He spies a shadowy object, just beyond the torchlight. He
moves toward it. The mastiff foll ows.

The shadowy object is the cauldron. As Mrgan noves cl oser,
t he dog BARKS and backs away.

Morgan peers over the riminto the dark caulron, then tosses
the key inside. A PLOP and a SPLASH | ater, Myrgan reacts to
three drops of liquid on the back of his hand. As he watches,
t hey suddenly penetrate and di sappear under his skin.

The caul dron BUBBLES om nously and a gol den gl ow enanat es
fromwithin. Mrgan frantically rubs the back of his hand
on his trousers, then staggers and wnds up sitting on the
vault floor, grinning idiotically at his reflection in the
side of the cauldron as the TRANSFORVATI ON THEME begi ns.

A gol den shaft of light shines forth frominside the caul dron
illTumnating the entire vault as it grows ever brighter.

The nervous mastiff noves out of the way as a bed of carved
oak, a gilded chair and witing desk, and a variety of nusical
instrunments, inlaid with ivory, enanmel and ribbons of silver
and gol d, appear in showers of gold dust. The light from

the caul dron fades as rows of torches ignite all around the
vault. The TRANSFORVATI ON THEME ends.

| NT. CAVE/ TRANSFCRMED VAULT - DAY

Morgan rises, nmuttering to his reflection on the side of the
caul dron.

MORGAN
Benused again? Once nore, | play the Fool.

Morgan throws hinself into the center of his huge oaken bed,
settling confortably into his pill ows.

MORGAN ( CONT' D)
And where's ny Laura, now?

Morgan sits up in the mddle of his bed.
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MORGAN ( CONT' D)
She's not yet m ne!

He springs fromthe bed and noves quickly across the vault.

Morgan LAUGHS as the nastiff runs ahead, |eading the way up
a narrow path hidden in the stone.

MORGAN (si ngi ng) (CONT' D)
| am Truth! | am Reason! | am Magi c!

Morgan stops, halfway up the path, turns and waves one arm
over the vault, showering it in gold dust. Full of hinself,
he continues his clinb.

MORGAN (si ngi ng) (CONT' D)
Har nony of the carnal..

A stone frame, incised with strange letters and synbol s,
supports a vine-shrouded exit. The letters and synbols
briefly shine gol den as Modrgan passes through.

MORGAN (' si ngi ng) (CONT' D)
And the nystical...

EXT. CAVE EXIT ON H LLTOP OVERLOCKI NG SACRED POCL - DAY

The nmen and wonmen of the Orchestra and Choir CHEER as Morgan
parts the flowering vines and energes into the daylight.

MORGAN ( si ngi ng)
| am Man!

The dog BARKS as the nmen of the Orchestra |lift Mrgan up and
carry himaway fromthe giggling wonen of the Choir.

MORGAN (si ngi ng) (CONT' D)
| lived in a cave for a year and a day --
Fat hered by a sun ray.
Once | was a Bull. Now |l can't say.
You'll have to find your own way.

EXT. DEEP WOCDS - DAY

Morgan is borne aloft by the nen and the mastiff dances
al ongsi de.

MORGAN ( si ngi ng)
| was once an Eagle, strong and free.
There's nothing that | can't be.
Once | was a Wwrd. Now |I'm a Key.
You'll have to learn to trust ne!
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EXT. DEEP WOODS/ SACRED POCL - DAY

The pond is fed by a spring that enmerges dramatically from
the hillside, through a cleft stone. As they approach the
pond, Morgan pulls off his boots!

MORGAN ( si ngi ng)
Chief Bard of the ancients aml...
Anoi nted in the Sacred Pool .
My ancestral hone is the Sacred G ove.
Honor your nentor, THE FOO.!

The nmen hurl Mrgan into the pond. The mastiff BARKS from
the shore, but Mrgan quickly surfaces, |aughing. He spl ashes
wat er at the dog, then wades ashore.

MORGAN (si ngi ng) (CONT' D)
|"ve been around the universe several tines.
Wne flows fromny grape vines.
|"ve taught your nusicians. |'ve taught your m nes.
Poets learn frommny rhynes.

Billy solemmly carries the horned stag headdress and hide to
Morgan at the shoreline. Morgan pulls off his wet shirt and
accepts the horned stag headdress and hide as the nen crowd

near, bl ocking himfrom view

MORGAN (si ngi ng) (CONT' D)
At home on land, in sea or sky,
When | pass, the trees sigh.
You knew nme before. Well, | never did die,
| nmerely transnogrify!

The crowd parts to reveal Mrgan, |ooking majestic in the
horned stag headdress and hi de.

MORGAN (si ngi ng) (CONT' D)
Chief Bard to immortals aml.
Oer fantastic realns do | rule.
There's none to whom | need bend ny knee!
Honor your |eader, THE FOOL!

Morgan and the dog | ead the entourage of nmen and boys away
fromthe pond, back into the woods.

MORGAN (si ngi ng) (CONT' D)
Multiple nysteries to ne are known.
Everywhere the wind s bl own...
Reveal ed, thus, in nonotonous drone..
Lord of the Standing stone!
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EXT. SHRI NE/ STONE TABLE - DAY

The wonen throw the last of their flowers onto the stone
table and retreat as Morgan, the nmen and the mastiff appear
at the top of the hill.

Morgan marches directly to the flower-covered stone table,
but the nmen give it a wide berth as they continue down the
hill.

MORGAN ( si ngi ng)
| ama rock in a storny sea.
Goddesses have | oved ne.
Some woul d protect ne by royal decree..
But others would revile ne.

Chi ef Bard of the Ancients am|.

Wt is ny singular tool.

Bel oved am | of the Ninefold Mise,
And still you dare call nme THE FOOL!

Morgan | ooks toward the stone circle, below and turns
t hought f ul .

DI SSCLVE TO

| NT. CAVE/ UNDERGROUND GROTTO - DAY

The grotto is smaller than the vault. Torches in the wall
provide illum nation. The brook runs into the deep, dark
pool, conprising three quarters of the chanber, the other
gquarter being snooth, uneven stones.

Laura swi ns underwater toward the bank

Fi ona waps Laura in her doeskin as she rises, |ike Venus,
fromthe water.

Near by, Any, Cdio and Barbara sing rounds and weave flowers
onto Laura's pony's bridle, which features an ornanental
"uni corn horn."

AMY, CLI O BARBARA ('si ngi ng)
DOG, ROEBUCK AND_LAPW NG
Your nonsense song nmekes ny ears ring.
Between the lines, | hear you sing,
DOG, ROEBUCK AND_LAPW NG

The song continues throughout the foll ow ng MONTAGE:

Laura sits by the side of the pool, while Fiona conbs out
her long hair.

( CONTI NUED)
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The teenage girls weave flowers around the pony's reins as
t hey sing.

Laura slips out of her doeskin and Fiona drapes her in a
gol den fishnet.

Fi ona places Laura's garland on her head and careful ly
arranges her long hair to cover her nudity.

Cuddling a RABBIT, Any |eads the way out of the grotto.
Barbara follows, |eading the unicorn. CLIO wal ks al ongsi de
the unicorn, still adding blossons to the unicorn's tack.
Finally, as the song fades away, Fiona and Laura follow the
girls out of the grotto.

EXT. SHRI NE/ STONE TABLE - DAY

Morgan stands by the flower-covered stone table.

EXT. SHRI NE - DAY

Beyond the stone circle, the Orchestra plays and the Choir
sings and pl ays tanbouri nes.

Fiona | eads the unicorn into view.

Laura rides sidesaddl e on her unicorn, holding the rabbit in
her | ap, wearing only her golden fishnet and the garland in
her hair.

Any, Cio and Barbara orbit Laura, tossing flower petals.

CHO R ('si ngi nQg)

Freya... Freyal
Janu. .. Janul!
| shtar... |Ishtar!

Danu. .. Danu!
Any, Cio and Barbara run to join the choir.
Fi ona continues to | ead Laura and her unicorn up the hill to
Morgan, standing by the flower-covered stone table.
EXT. SHRI NE/ STONE TABLE - DAY
Laura slides off the unicorn and rel eases the rabbit.
The mastiff watches, but does not pursue the rabbit.

Fi ona | eads the unicorn away.

( CONTI NUED)
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CHO R (singing O S.)
Life Gver, Ageless Mracle, Love!

Laura shrugs off her fishnet.
Mor gan enbraces her.

They ki ss.

EXT. SHRI NE - DAY
CHO R ('si ngi nQg)
Al'l Conceiver, Joyous Harnony...
EXT - SHRI NE/ STONE TABLE - DAY
Laura | eads Morgan toward the fl ower-bedecked stone table.
CHO R (singing O S.)
Love!
Freya, Janu, |shtar, Danu!
EXT. SHRI NE - DAY

Fiona, trailing silvery noon-dust, grimy |eads the unicorn
away.

CHO R ('si ngi nQg)
Freya... Freyal
Janu. .. Janu!
EXT - SHRI NE/ STONE TABLE - DAY
Laura and Morgan nove closer to the stone table.
CHO R (singing O S.)

| shtar... Ishtar!
Danu. .. Danu!

EXT. SHRI NE - DAY

The unattended uni corn stanps, then turns and charges toward
the fl ower-covered stone table

CHO R (singing O S.)
Gent | e Decei ver

Above the cave entrance, the First Fate draws the Mise's
hair into the tapestry.

( CONTI NUED)
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CHO R (singing O S.) (CONT' D)
Et ernal Weaver
EXT. SHRI NE/ STONE TABLE - DAY
Laura sees the Fates, frowns, and turns her head to see..
CHOR (singing O S.)
Love!
EXT. SHRI NE - DAY
The Furies are watching.
The Muses are wat chi ng.
The Third Fate weaves the hair into the tapestry.
CHOR (singing O S.)
Freya, Janu, Ishtar..
EXT. SHRI NE/ STONE TABLE - DAY
SLOW MOTI ON of the unicorn's charge.

CHO R (singing O S.)
Danul!

Morgan sm | es happily.

Li ghtning flashes. THUNDER CRASHES.

Laura pushes Mrgan out of the way as the unicorn charges
bet ween them forcing them asunder.

EXT. COUNTRY LANE (I NT - FERRARI) - NI GHT

Through the w ndshield, we see the doe in the roadway.

LAURA (V. Q)
Mor gan!

Morgan stands on the brakes, spins the wheel!

| NT. HOSPI TAL RECOVERY ROOM - DAY

Morgan CRIES QUT and sits up in his hospital bed, startling
Rodney and t he NURSE.

Morgan's left legis in a cast, his left hand is bandaged.
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The nurse pushes Morrgan back on his pillows.
NURSE
There, there. You're all right, now You're
in hospital...

Rodney hurries to Morgan's side, interrupting the nurse.

RODNEY

Morgan! Morgan, it's ne! Rodney.
MORGAN

Rodney?
RODNEY

|"mright here, Morgan..

NURSE
"1l just ring for Doctor...

The nurse hurries away.

MORGAN
Did I hit the doe?

RODNEY
The doe? What doe? You saw a doe?

MORGAN
| didn't hit it?

RODNEY
You went into a ditch. The inpact depl oyed
the airbag and that sent a signal to a
satellite which then dispatched an energency
response teamto the crash site! The police
say you were probably asleep at the wheel.
They want a statenent. Just a formality...

The di sapproving nurse returns to Morgan's bedsi de.
RODNEY ( CONT' D)

(glaring at the nurse)
Drugs and al cohol have been rul ed out.

MORGAN

How | ong was | out?
NURSE

Doctor will be along in a mnute..
RODNEY

Nearly six hours.
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NURSE
| really nust insist you wait for doctor..

Morgan lifts his armto | ook at his bandaged hand.

MORGAN
What happened to ny hand?

RODNEY
Just a scratch, but you finally managed to
break a |eg!

NURSE
Doctor's on his way.

RCDNEY
An ankle, really.

NURSE
Doctor will tell you all about it.

The DOCTOR enters.

DOCTOR
Vell, well, well! What have we here? Back
anong the living, eh?
NURSE
He's just cone 'round, Doctor.
DOCTOR
Vell, we'll just have a | ook, shall we?

The doctor brandi shes a penlight, raises one of Mrgan's
eyelids to shine the |light on Mdrgan's pupil.

We see the penlight from Mdrgan's POV.

MORGAN (singing V.Q)
Seens so distant...

VWH TE OQUT AND DI SSCLVE TO

EXT. RU NED ABBEY - DAY

Fromthe bright sun, tilt down to reveal the ruined abbey.
There are few tourists in sight.

MORGAN (singing V.Q)
But still so subline.

Morgan, with Rodney at his side, explores the ruins. Morgan

wears an orthopedic boot on his left foot and wal ks with
crut ches.
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MORGAN (singing V.O ) (CONT' D)
It's not that space has been displ aced
So nmuch as, maybe, tine.
Could it just be inside of ne,
Born of ny hopes and fears.
Atale to tell, a nagic spell
The mnusic of the spheres!

EXT. RU NED ABBEY/ COURTYARD - DAY

The nusic fades as Morgan and Rodney enter the courtyard.
Rodney keeps one eye on the few nearby tourists.

MORGAN
| don't know what |I'mlooking for. A sign, |
suppose.
RCDNEY
This place gives ne the creeps.
MORGAN
Sone abbeys were built over nore ancient sacred
sites.
RCDNEY
(a whi spered war ni ng)
Touri sts.
MORGAN
Look!

Mor gan kneel s down to exam ne a delicate cluster of tiny
flowers growi ng out of a crack in the abbey's stones. He
touches the tiny flowers.

MORGAN ( CONT' D)
This is it!

RODNEY
VWhat ?

MORGAN
Look! They're everywhere!

Two nearby female tourists stare at them as Rodney hel ps
Morgan to his feet.

RODNEY

Lovely. | think we should be getting back.
MORGAN

This isn't aruinl It's a triunph!
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RODNEY
Let's talk about it in the car.

Rodney clicks open his cell phone as he hurries Mrgan out
of the courtyard.
EXT. RU NED ABBEY - DAY

The |ino approaches quickly and stops. Myrgan and Rodney
hurry toward the |ino.

The two female tourists cone into view, conferring in the
backgr ound.

FI RST TOURI ST
(distantly)
"' m sure he's sonebody. ..
Morgan and Rodney clinb into the |ino.

SECOND TOURI ST
Om god! It's Morgan!

FI RST TOURI ST
(a shriek)
Mor gan!
EXT. RU NED ABBEY (INT - LIMO) - DAY

As Rodney sl anms the door, he shouts at the chauffeur.

RCDNEY
Go!

The car lurches off, throw ng Rodney back into his seat.

EXT. RU NED ABBEY - DAY

The First Tourist shouts to a couple of approaching nmale
tourists.

FI RST TOURI ST
That was him  That was Mrgan!

The Second Touri st takes photos of the departing Iino.

EXT. RU NED ABBEY CROUNDS/ EXIT (INT - LIMO - DAY

Mor gan expl ains his revel ation
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MORGAN
We call it a ruin, but it's our work, man's
work that's in ruins. Nature's work is
ongoi ng, recovering, literally, in this case.

Recovering the ruins wwth [iving vegetation.
These little flowers, fair warning..

RCDNEY
Those tiny things? What kind of flowers are
t hey?

EXT. RU NED ABBEY - DAY
The lino drives away.

MORGAN (V. Q.)
| don't know. ..

EXT. MANSI ON (ESTABLI SH NG - DAY

| NT. MANSI OV LI BRARY - DAY

Rodney sits at his desk, talking on the phone. Myrgan enters
with a handfull of papers.

RCODNEY
Sounds great, Angel. Hey, hold on a mnute.
He just wal ked in.

Rodney covers the nout hpi ece with his hand.

RODNEY ( CONT' D)
Angel's been invited to spend a few weeks in
Mar r akesh, so she wants to know when we'll be
going into the studio.

Mor gan reaches out and Rodney hands himthe receiver.

MORGAN

Hel | o, Angel .

(pause)
Much better, thank you. Listen, no problem
with the trip. Have a great tine.

(pause)
Don't worry about it. |'mjust getting started
on the new charts.

Rodney rai ses a qui zzi cal eyebrow.
MORGAN ( CONT' D)

Sure, call in when you get there.
( MORE)
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MORGAN ( CONT' D)
(pause)
You, too. Bye!

Mor gan hands the receiver back to Rodney.

RODNEY
Bye- bye, Angel
(pause)
Yeah. You, too!

Rodney hangs up the phone.

RODNEY ( CONT' D)
What new charts? The guys are ready. They've
been woodsheddi ng the charts for weeks.

Morgan sits in the | eather chair across the desk from Rodney.

MORGAN
That's what | canme to talk to you about.
Here, | ook at these.

Mor gan hands the papers to Rodney. Rodney scans the papers.

MORGAN ( CONT' D)
|"monto sonething really hot.

RODNEY
VWhat is this? Wat full orchestra? Wat
choir? What. ..

MORGAN
It's the "Morningstone" nusic. Check out the
lyrics to "THE FOOL. "

Rodney gives Morgan a | ook, flips through the papers, then
begi ns to read.

MORGAN ( CONT' D)
Incredible or what? And it's all real!

RODNEY
Real ? What's real? Wat are you talking
about. This is all nonsense...

MORGAN
At first glance, it seens |ike nonsense, but
once you get into it...

RODNEY
| nt o what ?
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MORGAN
The hi dden neanings in every line. | checked
it out. You ever heard of the Song of Anmergin?
RODNEY
Who rel eased it?
MORGAN
Not that kind of song. Read "THE FOOL" from
t he top.
RODNEY

| lived in a cave for a year and a day...

MORGAN
Ckay, the cave is the wonb of the earth. The
year and a day is the ancient |unar year of
13 nont hs, or noons, of 28 days each, al
adding up to 364 days, one short of a conplete
sol ar year of 365 days. Wi ch neans you have
to insert a day -- a day dedicated to the
Lord of Msrule, "THE FOOL!" But the next
line, "Fathered by a sun ray," clinches it.

RODNEY
(frustrated)
Cl i nches what ?

MORGAN
Earth Mother. Solar Father. This is not
about sone fantasy world. The one place in
t he known uni verse where these specific cycles
hold true is here, on Earth!

RODNEY
So? Wiat's the point?

MORGAN
It's an ancient, ancient form..

RODNEY
(laughi ng at Morgan)
| don't care what it is. Nobody's gonna get
it...

MORGAN
They' Il get it. They have to. It's all true
and "THE FOOL" provides the credential s!

RODNEY
Credential s? Now, you WANT everybody to think
you're a fool ?

MORGAN
Not just a fool, "THE FOOL."
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RODNEY

C nmon, Morgan. You've got ten great songs,
all ready to go, right now

MORGAN
We can cone back to them The Mborningstone
music won't wait. |'ve got to get it down
while it's still fresh in ny mnd. Six weeks,
t ops!

RCDNEY
Mor gan. . .

MORGAN
Rodney, I'mnot witing the lyrics. |'mnot
even conposing or arranging the nusic. |'m

transcri bing. Transcribing! You know what
t hat nmeans?

Rodney holds up "THE FOOL" |yric sheet to Morgan.

RCODNEY
(concer ned)
This is way out on the edge, Mdrgan. Maybe,
over the edge..

MORGAN
So?

RODNEY
C nmon, Morgan, this is sone pretty esoteric
stuff, even for you. Wiat if the fans don't
get it?

MORGAN
They'I'l get it.

RCDNEY
(exasper at ed)
| don't get it!

MORGAN
(confidently)
You will. It's a spell.
Rodney si ghs.
RODNEY

Ckay! We've namde it this far and we're not
washi ng di shes, yet.

Morgan grins ironically.

CROSSFADE TGO
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FLASHBACK

I NT. NAUTI CAL MOTI F BAR - NI GHT

The bar is junping, its rowdy patrons crowded onto a tiny
dance floor. On a |ow stage in one dark corner, ROAD KILL
four nusicians in matching attire -- an electric bass player,
two guitarists and a drumrer, seated in the back corner,
beneath a blowfish light fixture -- provide the driving
rhythns that keep the custoners and booze noving. The |ead
singer is a younger Mrgan, out of place in a blousy shirt
and j eans.

MORGAN & ROAD KI LL ('singing)
W were just tryin' to tell it like it is and
W were just tryin' to roll away the stone
W were just tryin' to clean the cobwebs off your m nd!

MORGAN ( si ngi ng)
But you're out of your mnd, and

MORGAN & ROAD KI LL ('singing)
OH MAMA, oh Ma- nma.
Hey mama, | ook what you done!
OH MAMA, oh Ma- s,
You took away the norning sun!
OH MAMA, oh Ma- na.
Where can you hide? Were can you run?
OH MAMA, oh Ma- nma.
Hey Mama, | ook what you done!

As Road Kill plays the instrunental release, the stage lights
flash on and off rapidly. WMrgan | ooks toward the bar.

Behi nd the bar, SAL, the burly gangster who owns the joint,
points at the clock -- nearly 1:45. He draws his finger
across his throat.

Mor gan nods and gl ances at the drummer. The drunmer nods as
he plays the fill that brings them back into the song.

MORGAN & ROAD KI LL (singing) (CONT' D)
You wouldn't listen to what we had to say.
You were afraid that the truth would strike at hone.
You t hought the |ight of awareness woul d nake you bl i nd!

MORGAN ( si ngi ng)
But you're so dam blind, and

MORGAN & ROAD KI LL ('singing)
OH MAMA, oh Ma- nma.
Hey mama, | ook what you done!

( MORE)
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MORGAN & ROAD KI LL (singing) (CONT' D)
OH MAMA, oh Ma- ma,
You took away the norning sun!
OH MAMA, oh Ma- nma.
Where can you hide? Were can you run?
OH MAMA, oh Ma- nma.
Hey Mana, | ook what you done!

The song ends. Morgan steps self-consciously back fromthe

m crophone. WREN, Road Kill's lead guitarist, addresses the
crowd.
WREN
That's all for tonight folks. Last call, so

order up. And let's have a big hand for
Morgan, the wailin' di shwasher

There are just a few apppreciative shouts fromthe wasted
cromd. Mrgan blushes as Wen shakes his hand and BUDDY
t he bass player pats himon the back.

VREN ( CONT' D)
Thanks for filling in.

BUDDY
You done good, nman.

MORGAN
Thanks.

A BOQZY BI MBO staggers to the tiny bandstand.
BOOzY BI MBO
Wen? Have you heard anything? How s Frankie
doin'?

Mor gan | eaves, heading for the bar.

VREN
Don't know.
Bl MBO
| still can't believe he O D d. He seened

i ke he al ways knew what he was doin'.

Morgan catches Sal outside his office door

MORGAN
So, what do you think, boss?
SAL
| think there's a |ot of dishes piled up back

t her el
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MORGAN
"1l take care of them \Wat about tonight?
| figure maybe | got sonmething extra com ng.
SAL
Hey, | pay you to wash dishes. You want to

get paid for tonight? Do the dishes! You
want to get paid for singing? Talk to the
band! | already paid them

MORGAN
That's not right, Sal.

Sal, always on a short fuse, explodes.
SAL
Are you starting with ne? | don't believe
it! You're starting with nme?

For a beat, it |ooks |ike Mdrgan m ght decide to take Sal
on, but Mrgan sees a BOUNCER watching intently, and SIGHS.

MORGAN
Sal, I'"'mnot starting anyt hing.
(pause)
As a matter of fact, I'mfinished. Do your
own di shes.
SAL
(shouti ng)

VWhat ? What did you say? You wal k out on ne,
you don't ever cone back! You hear ne?

The Bouncer gl ares at Mdirgan as he passes.
SAL (CONT' D)
And | want you out of ny garage, tonight!
EXT. NAUTI CAL MOTI F BAR - NI GHT
The door sw ngs shut behi nd Mrgan.

SAL (O S.)
Toni ght! You hear ne?

MORGAN
(rmuttering)
Everyone on Buzzards Bay heard you, Sal.
EXT. GRAND ARMY OF THE REPUBLI C H GHVAY - MORNI NG

Mor gan trudges al ong the narrow hi ghway, carrying his Navy
duffel bag slung over his shoul der.
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As cars approach, he turns, smles and sticks out his thunb.
As they pass w thout stopping, he turns and trudges on.

A BEAUTI FUL G RL pulls her new Mustang Convertible to the
side of the road and smles up at Morgan.

BEAUTI FUL 3 RL
Need a lift, sailor?

Morgan smles and hurries to the car.

MORGAN
How far you goi ng?

BEAUTI FUL G RL
Providence. |'ve got a dentist appointnent.

MORGAN
Provi dence i s good.

BEAUTI FUL G RL
Hop in.

Morgan throws his duffel bag behind the seat and clinbs in.

MORGAN
Ni ce wheel s.

BEAUTI FUL 3 RL
My Daddy got it for me for ny 18th birthday.

The girl steps on the gas and roars back onto the road.
Mor gan grabs the door pull and hangs on.

BEAUTI FUL Gl RL ( CONT' D)
So, are you in the Navy?

MORGAN
Not any nmore. |'msort of between jobs,
hangi ng out, taking in the sights.

BEAUTI FUL G RL
What do you do when you're working?

Morgan hesitates for just a nonent before answeri ng.

MORGAN
I|"ma rock and roll singer..

END FLASHBACK



MORNI NGSTONE ( 2008) 74.

| NT. MANSI OV BALLROOM - DAY

Morgan goes to his nusic workstation, sets aside his cane,
swi tches on the conputer, controller keyboard, drum machine,
emul ator, m xing panel, anplifier and other peripherals.

As his nmusic program | oads, his hands conme to rest on his
nmusi ¢ keyboar d.

Morgan begins to play and the digital plasma display flashes
into action.

The conputer nonitor displays nusical notation appearing in
real tinme as Mrgan pl ays.

MORGAN (singing V.Q)

Can this be defined
As sinple m nded superstition...

| NT. MANSI ON EXERClI SE ROOM - NI GHT
Mor gan soaks his ankle in a portable whirl pool tub.
MORGAN (singing V.Q)
Just anot her sign

O sone neurotic condition?

DI SSCLVE TO

| NT. MANSI OV BALLROOM - DAY
Morgan's Band sets up for rehearsal.

MORGAN (singing V.Q)
You say it's deja-vu and you...

Mor gan hands out sheet nusic to the Band.

MORGAN (singing V.QO. ) (CONT' D)
You trust your intuition!

The DRUMVER pl ays the drumriff.
MORGAN (singing V.QO. ) (CONT' D)
| knew that's what you'd do! It's true!
| had a prenonition!
The band begins to play the nusic.

DI SSCLVE TO
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| NT. MANSI OV EXERClI SE ROOM - NI GHT

Under Rodney's wat chful eye, Morgan, standing under a wei ghted
yoke, goes up and down on tiptoe in tinme to the nusic.

MORGAN (singing V.Q)
This is a MYSTI CAL ENCOUNTER
Real ity revised!

| NT. MANSI OV BALLROOM - DAY

Rodney hands out sheet nusic as the Trashbabies sweep into
rehearsal, dressed in street clothes.

The band is playing and Morgan sings into a hand-held m ke.

MORGAN ( si ngi ng)
Everyt hing required, recognized!

The Trashbabies try out their chorus of "ahhs.™
Rodney |i kes what he hears.

MORGAN (si ngi ng) (CONT' D)
We, maybe, could ignore..
Sinpl e tenporal dislocation,
But this is sonmething nore...
More |i ke predestination.

The Trashbabi es' chorus of "ahhs" enters, beautiful and
chilling.

MORGAN (si ngi ng) (CONT' D)
If this is second sight,
You can't ignore the inplication!
O stay with nme, tonight,
And seek cel estial confirmation!

| NT. MANSI OV EXERClI SE ROOM - NI GHT

Soaking in the whirl pool, Mrgan stares at a nude statuette
of a dancing nynph in an al cove next to the firepl ace.

MORGAN (singing V.Q)
| f the sun should rise in the west, now...
| won't be surprised.
| can see the fire in your eyes!
| NT. RECORDI NG STUDI O STUDI O - NI GHT

A studio brass section plays the instrunental release.
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| NT. RECORDI NG STUDI O CONTROL ROOM - NI GHT

Mor gan, Rodney, the Band and Trashbabies |isten and work
with the studi o engi neer.

| NT. RECORDI NG STUDI O | SOLATI ON BOOTH - NI GHT
Wearing a headset, Mdrgan sings his part into the m crophone.

MORGAN ( si ngi ng)
l"mdrawn to you. You're drawn to ne...
Li ke we were magneti zed!

| NT. RECORDI NG STUDI O CONTROL ROOM - NI GHT
The ent husi astic Trashbabi es and Band crowd the control room

MORGAN (V. Q)
Pul se rate ever higher. Feel it rise!

| NT. RECORDI NG STUDI Q' | SOLATI ON BOOTH - NI GHT
MORGAN continues to sing his part.

MORGAN ( si ngi ng)
You know that what | feel is real,
Not ny i magi nati on.
You're too close to concea
Your erotic inclination.

| NT. MANSI OV EXERClI SE ROOM - NI GHT

Mor gan caresses the dancing nynph statuette with his
fingertips. Laura could have been the nodel.

MORGAN (singing V.Q)
| feel your heat!
And O, your subtle undul ati on!
The feeling is so sweet.
| trenble in anticipation.

The marbl e nynph appears to enjoy Mirgan's touch.

MORGAN (singing V.O. ) (CONT' D)
This is a MYSTI CAL ENCOUNTER! It cannot be
di sgui sed.
Now feel ny desire |ocalize!

RODNEY (O S.)
(shouting excitedly)
Mor gan!

( CONTI NUED)
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Morgan guiltily jerks his fingers away fromthe nynph.
RCDNEY ( CONT' D)
| just talked to Fuller, the director of
pr ogr anm ng!

As Rodney approaches, Mrgan holds up one hand to keep his
exci ted manager from breaking the nood.

MORGAN
Do you feel it?
RODNEY
VWhat ?
MORGAN
She was here. So close, | could al nbst touch
her. She's gone, now.
RODNEY
Next tinme, 1'll knock.
MORGAN

The mnusi c keeps her close..
Rodney gl ances at the statuette.

RCODNEY
| don't know. Wen you're nade of narble,
it's hard to get away. And being up on a
pedestal probably inhibits her, too. One
fal se step and she's gravel.

Morgan gi ves Rodney a withering | ook, but Rodney is unabashed.

RODNEY ( CONT' D)
| just got off the phone. | didit! | booked
t he show. Costumes, choir, orchestra; the
whol e ni ne yards!

They kept angling for late night, telling ne
prinme time was already | ocked in for the next
five hundred years or so, and then, all of a
sudden, pow It cones to ne!

"Hal | oneen night," | say. "Bunp the horror
flick." And they did! They |oved it!
Hal | oneen fromthe haunted abbey! Prine tine,
just like that!

MORGAN

(recogni zi ng desti ny)
Hal | oween. . .

( CONTI NUED)
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RODNEY
Yeabh. | know that's not nuch tine...
MORGAN
Weird, huh?

Rodney realizes they are not tal kinng about the sane things.

RODNEY
Yeah. Wird.

| NT. MANSI OV LI BRARY - DAY

A TV crew tapes ANGELA KNI GHT, interview ng Mrgan for her
show.

MORGAN
For me, whol e days had passed. Even now, |
recall everything that happened, every word.
And the nmusic. Especially, the music. That's
what inspired the new al bum The nusic of
Mor ni ngst one.

ANGELA
You're giving ne chills.

MORGAN
| know the feeling.

ANGELA
Morgan, is there such a place as Mrningstone?
| s Morningstone real ?

MORGAN
W may have to redefine reality. It was very
real to nme--like a particularly vivid dream
ANGELA
But dreanms aren't real
MORGAN
They're real dreans.
ANGELA
Was Mor ni ngstone a dreanf
MORGAN
Too real to be a dreamand too fantastic to
be real. Let ne put it this way. Movies are

real, aren't they? Real actors and actresses
play the roles, no matter how fantastic those
roles may be. Even nonsters cone to life.
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ANGELA
But those are special effects, Morgan.
Il usi ons.

MORGAN
Il usi ons shared by everyone in the theater.
I1lusions that are nenorabl e and becone part
of the audi ence's experience.

ANGELA
But, still, illusions.

MORGAN
We're both here, now, but by the tine this
show airs, we'll both be sonewhere el se, doing
sonet hing el se, so what the audi ence sees
won't be real, wll it?

ANGELA

But it will have been real, Mdirgan. A matter
of record.

MORGAN
Oh, | like that, Angela. A matter of record.
And now, the nusic of Mdrningstone is a matter
of record. Before, I was the only one who

heard it. Now, everyone can.
ks | NTO CAMERA, addressing the viewers, directly.

MORGAN ( CONT' D)
The CDis onits way to stores, folks, but
check your local listings. Chances are, you
can experience it all, "live," by satellite,
on Hal | oween ni ght!

ANGELA
You got in the plug.

ns.

ANGELA ( CONT' D)
Al right, Mdrgan. Back to Morningstone.

MORGAN
| wi shl!

ANGELA

Way you? Wiy shoul d Morgan Newbegi n be so
honored by the Mises?

MORGAN
VWell, |I'ma nusician.
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ANGELA
That's all? No special reason?

MORGAN
"Abandon reason! Before you is a nystery! A
wonder not attained by reason!”

Angel a stares at Morgan, fram ng her next question. MORGAN
only pretends to be contrite.

MORGAN ( CONT' D)

Sorry. I'll try to behave..
ANCGELA

Why shoul d the Muses speak through you?
MORGAN

| don't know. [|'ve done very well in nusic.

Maybe they figure | owe them The |east |
can do is sing a song or two for them

M nd you, the Furies don't take it seriously.
They don't think anybody's listening. And
the Fates are pretty tight-1ipped about the

out cone.
ANGELA

Do you believe in Furies, Fates and Muses?
MORGAN

| met them | talked with them But | can't

say | believe in them "Fragmentation of the
goddess is nerely a device of exposition.”

| learned that in Mrningstone, froma teenage
girl in a pub! Like |I was saying, everything
| needed to know, was revealed to nme, one way
or another, while | was there!

ANGELA
If the Furies, Fates and Miuses are just facets
of a single, greater goddess, who is she?

MORGAN reacts to a sudden sense that Fate is guiding the
i nterview.

MORGAN
Ww. Welcone to "The Tw |ight Zone."

Angel a cocks an eyebrow and waits for Morgan's answer.
MORGAN ( CONT' D)
"Divorce fromNature is a strange conceit,

i ndul ged by Man, alone, and to his shane."”
( MORE)
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MORGAN ( CONT' D)
(sadly)
And the proof is, Angela, that you had to ask.
(a revel ation)
And you had to ask! That's why we're here!

Angel a stares at Morgan

MORGAN ( CONT' D)
Don't you |l ove a good nystery?

ANGELA
"' mnot foll ow ng you.

MORGAN
Wio is she? She's known by many nanes, in
many tongues, to every culture since tine
began. "Laura Wbster" she told ne, but a
Webster is a web-nmaker, a weaver, nicknanmes
for Fate.

We call her Mother Nature, but we don't nean
it, not the way we used to. "Nature's bal ance
is a sacred trust. Survive or die, the outcone
will be just." But justice, after the way

we' ve behaved toward her, could well be fatal,
couldn't it?

That's where the magic cones in.

ANGELA
I"mlistening...

MORGAN
Musi ¢ and magic go hand in hand. They're
supposed to bring Mankind into harnony with
Nature, for the good of all creation.

ANCGELA
How?
MORGAN
Through incantations to elevate the spirit
and evol ve consciousness -- nusical spells.
ANCGELA

Sounds like a lot to ask of a song.

MORGAN
Wrth a try, though, isn't it? Maybe it's a
fairy tale. Mybe no such nusic ever existed
or ever will, but the idea that it mght is
magi cal .

( MORE)
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MORGAN ( CONT' D)

And the timng couldn't be better. Hall oween!
The holiday devoted to nagi c and the super-
natural. The night when the boundaries between
the natural and supernatural worlds all but

di sappear. Wo can say what m ght happen?

CROSSFADE TGO

I NT. TV STUDI O KNI GHT ON THE TOMN SET - NI GHT

The set is cozy; an arncthair, fireplace, china teapot, cup
and saucer on a small table, a floor lanp casting a warm
gl ow on Angela, sitting prettily forward on the edge of her
seat, as the stage manager and crew jockey for position.

ANGELA
Despite his phenonenal success, Myrgan has
his detractors. Sone fem nists resent the
name and the onstage antics of the notorious
Trashbabies. Ohers object to the occult
overtones they perceive in such songs as "The
Stranger” and "Wtchy Stew. "

| NT - MANSI ON/ LI BRARY - NI GHT

Morgan and Rodney watch the show on the giant screen TV.

ANGELA
(on TV)
These | atest, candid revelations will, no
doubt, just add fuel to the fires of their
di scont ent..

RODNEY
Thanks a | ot!

MORGAN
Shhh!

ANCGELA

(on TV)

But | Iike Morgan. He gives ne sonething to
think about. And if dreans can cone true..
well, 1'l'l be watching, and | expect nobst of
you will, too!

On TV, the shot widens out to include the show s | ogo, "ANGELA
KNI GHT' S KNI GHT ON THE TOWN', as Angel a pours herself a cup

of tea.
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ANNOUNCER (V. O.)
(on TV)

"Kni ght on the Town" has been brought to you,
in part, by...

tches off the TV.

MORGAN
Thank you, Angel a!

RCDNEY
You shoul d thank her! Remnd nme to send her
a coupl e of dozen | ong-stemed roses.

MORGAN
You have no faith in people.
RODNEY
You can't say those things in public! W're
lucky it's a Hall oween special. | can tel
everyone it was just hype for the show.
MORGAN
It's not just hype.
RODNEY
The hell, you say! Look, I'"'mthe last one to
interfere in the creative process, Mrgan,
but this whole Mrningstone thing. It's becone

sone ki nd of obsession!

| f sonme inmaginary goddess inspires you, who
aml| to question? Whatever it takes to nake
a deal, right? 1 mean, if it's working,
don't fix it. You know ne!

And the nmusic's great, okay? So, | keep ny
mouth shut. Mnd you, | thought the other
al bum was hot, too, but, if Mrningstone is
what's driving you now. ..

MORGAN
Yeah?

RODNEY
We're tal king now, Morgan, right? Just like
the old days? | nean, for the |ast few nonths,

| let you go, let you get it out of your
system let you get the nusic down while it
was still fresh, okay? But this is serious
time, right?

MORGAN
| f you' d been there..
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RODNEY
(angrily)
| was there, Morgan! | was there for six
hours! Six hours by your bedside, praying!
| was there and so were you! You weren't off
cavorting around Stonehenge. You were just
lying there, the next thing to dead! So,

when you cane around, | didn't care if you
sounded a little nuts. | was so glad to have
you back, | didn't care what you said!

But at the abbey, you asked if | could "see"
it. You were raving about w | dflowers and
nature reclaimng her own, and | |istened.
But | didn't see it. No magic ows. No
goddesses speaking in ianbic pentaneter.

Not hing. And the other day, by the narble
nynph, you asked ne if | felt it. Well, |
didn"t. | didn't feel it then and | stil
don't. | don't feel anything!

Morgan and Rodney both fall silent.

RODNEY ( CONT' D)

(softly)
That's not true. | feel sonmething. | fee
| eft out.

Mor gan hugs Rodney. Rodney SIGHS and pul | s away.

The phone

RODNEY ( CONT' D)
Just prom se nme your lady friend isn't going
to showup in a fishnet in the mddle of the

show, okay? | nean, this is going out "live."
Truth is, European TV may be ready for it,
but it'll never play in the m dwest...
MORGAN
"Truth serves not. It is its own unbending
master."
rings.
RODNEY
(sarcastically)
Ch thanks, Morgan. | feel so nuch better,

now that we've had this little chat.

MORGAN
You going to answer the phone?

RODNEY
Absol utely! It's part of ny therapy.
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MORGAN
See you in the norning.
RODNEY
At least once a day, | try to talk to soneone

sane.

Morgan | eaves Rodney to deal with the phone call.

| NT. MANSI ON GALLERY - NI GHT
Rodney' s voi ce fades as Morgan cones out into the gallery.

RODNEY (O S.)
Hell o? Did you? Hey, does he have a way
with the press, or what?

Suddenly, Morgan veers to one side, |oses his balance and
stunbles into a fluted Corinthian colum. Mrgan places his
fingertips to his tenples, nonentarily bew | dered, but then,
straightens up, takes a deep breath and resunes his course,
nmovi ng nore carefully.

| NT. RU NED ABBEY/ RECREATI ONAL VEHI CLE - N GHT

Mor gan, the Trashbabi es and the Band chatter in the crowled
recreation vehicle. Rodney enters.

RCDNEY
Al right, people..

THI RD TRASHBABY
Oh, no you don't! Wthout ny tea, |I'll never
hit the high notes!

FOURTH TRASHBABY
Tea? |1'd need a nmmjor operation!

RCDNEY
Al right! Al right! This is it! On stage
in five m nutes!

DRUMVER
Let's do it!

The Band shouts affirmatively and Morgan rises with the Band
as Rodney | eads themall out the door.

RCDNEY
How re you feeling?

MORGAN
G eat !
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EXT. RU NED ABBEY/ BACKSTACE - NI GHT

They all pile out of the recreational vehicle and start toward
the stage, but the MAKEUP LADY, | urking outside the makeup
trailer, waylays Mrgan.

MAKEUP LADY
Oh, look at you! And after all ny hard worKk!

The Makeup Lady drags Morgan into the nmakeup trailer.

FI FTH TRASHBABY
Wat ch her, Rodney. She's after Morgan's bones.

| NT. RU NED ABBEY/ MAKEUP TRAI LER - NI GHT

Rodney scurries into the makeup trailer as the rest of the
troupe continues on its way.

RCDNEY
Now, what's the hol dup?

MAKEUP LADY
This'Il just take a mnute..

The Makeup Lady steers Morgan to a chair.

RCDNEY
(to the MAKEUP LADY)
| thought you'd done all that.

MAKEUP LADY
We want to | ook our best, don't we? It
reflects on ne, too, you know. Wth the whole
worl d wat ching. Chin up, dear.

Rodney stands by, one eye on his watch, as the Makeup Lady
plies her trade. Mrgan closes his eyes and rel axes.

MORGAN (singing V.Q)
| lived in a cave for a year and a day.
Fat hered by a sun ray.
Once | was a bull. Nowl can't say.
You'll have to find your own way.

Chief Bard of the Ancients am|l
Wt is ny singular tool.

Bel oved am | of the N nefold Mise
O aml, sinmply, a fool!
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EXT. RU NED ABBEY - N GHT

The nusic SEGUES to the live performance as spotlights pan
t he excited crowd.

| NT. RU NED ABBEY/ REMOTE VI DEO PRODUCTI ON VAN - NI GHT
The director and switcher sit in front of a row of nonitors.

The director signals the next "take."

EXT. RU NED ABBEY - N GHT

Morgan, his Band and the Trashbabi es perform Coverage

i ncl udes canmera and |lighting technicians in action, the
orchestra in the orchestra pit, crowd reactions and Rodney,
reacting in the w ngs.

MORGAN ( si ngi ng)
| " ve been around the universe several tines.
Wne flows fromny grape vines!
|"ve taught your nusicians. |'ve taught your m nes.
Poets learn fromny rhynes.
At honme on land, in sea or sky,
When | pass, the trees sigh!
You knew nme before. Well, | never did die!
| nmerely transnogrified!

Chief Bard to Imortals am !

Oer fantastic realns do | rule!

There's none to whom | need bend ny knee!
Honor your nentor, THE FOO.!

The nusic fades quickly.

SLOW MOTI ON cuts of Mrgan, the Band, the Trashbabi es, Rodney,
the fans, the technical crew, all setting up for the | ast
song. And the Barn OM, winging its way toward the ruins!

LAURA (singing V.QO)
Mystery and desti ny,
Forever intertw ned,
Reveal ed for all the world to see,
That all who seek may find.
| provide the key.
Through ne the path is shown.
Behol d your | egacy,
MORNI NGSTONE

The Band joins the orchestra. Hundreds of fans press toward
the stage, held in check by security guards and police in
ri ot gear.

( CONTI NUED)



MORNI NGSTONE ( 2008) 88.
CONTI NUED:

The curtains part to reveal a set suggestive of the shrine
site and a CHO R of 30 wonen in garlands and gowns, carrying
t ambouri nes.

Back in real tine, the orchestra plays, the choir sings and
sways to the nusic, an interpretation of the weddi ng song
from Mor ni ngstone, an invocation of the N nefold Mise.

CHO R ('si ngi nQg)
Gent| e Decei ver! Et ernal Weaver! Love!
[ Freyal Janu! Ishtar! Danu!]

Morgan's Band begins to play, a driving force within the
orchestra, signaling the Trashbabi es' entrance as they dance
across the entire front of the stage, bringing the wldly
excited cromd to its feet.

TRASHBABI ES ('si ngi ng)
| f a song can touch the true you,
I nfl uence the things that you do,
Let this song flow in and through you
And feel its power passing to you!

Morgan energes fromthe "cave entrance,” strutting with the
Tr ashbabi es, working the SCREAM NG crowd, supported by the
choir and orchestra.

MORGAN ( si ngi ng)
Cone nearer! Let nme see you
Let me feel your |oving touch!
Breathe life in nme with your kisses!
Only you can do so nuch!
Near you the w | dest beast stands tane!

TRASHBABI ES ('si ngi ng)
SWEET MYSTERY!

MORGAN ( si ngi ng)
Sharing the wondrous magi c in your nane!

CHO R & TRASHBABI ES (si ngi ng)
Life Gver! Ageless Mracle! Love!

MORGAN ( si ngi ng)
I n your bower, keep ne! Soothe ne!
Let nme feel your warm caress!
Fill nmy ears with your sweet nusic!
Grant ne peace and tenderness!
Your perfect love is your great fane!

TRASHBABI ES ('si ngi ng)
SWEET MYSTERY!
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MORGAN ( si ngi ng)
Al is made greater when nmade in your nane!

CHO R & TRASHBABI ES (si ngi ng)
Al'l Conceiver! Joyous Harnony! Love!

MORGAN & TRASHBABI ES ('si ngi ng)
I f a song can touch the true you..
I nfl uence the things that you do..
Let this song flow in and through you..
And feel its power passing to you!

CHO R ('si ngi ng)
Freya! Janu! Ishtar! Danu!

MORGAN ( si ngi ng)
Lie with ne in sunny neadows!
I n darkened groves, be by ny side!
In swift flow ng water, bathe ne!
Reveal your nature! Be ny guide!
M stress of Earth, Air, Water, Flane...

TRASHBABI ES ('si ngi ng)
SWEET MYSTERY!

MORGAN ( si ngi ng)
Al feel the awesone power of your nane!

CHO R & TRASHBABI ES (si ngi ng)
Gent | e Decei ver! Et ernal Weaver! Lovel!

Mor gan waves good- bye, bows and begi ns backing toward the
"cave entrance.”

Mor gan col | apses on st age.

Concerned Fans react anxiously to Mrgan's coll apse.

| NT. RUI NED ABBEY/ REMOTE VI DEO PRODUCTI ON VAN - NI GHT
The director shouts instructions to the canmera crews and
SW t cher.

EXT. RU NED ABBEY - N GHT

Ashen-faced, Rodney rushes past the happy Trashbabi es.

Reacting to Rodney's action, the Trashbabies turn, then react
wi th shock to sight of Morgan, down.

Rodney kneels by Morgan's side. Security personnel quickly
gat her around the fallen star.
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The Trashbabi es are shunted asi de by PARAVEDI CS, rushing to
Mor gan' s ai de.

The Paranedi cs push through the security cordon and nove
Rodney aside so they can get to Morgan.

Despairing, Rodney rises, lifting his eyes toward the heavens.
Hi s expression changes to one of horror!

DI SSCLVE TQO

SLOW MOTI ON, t hrough Rodney's frozen expression, the Barn
OM flies back toward the woods, disappearing into the m st.

DI SSCLVE TO

EXT. SHRI NE - DAY

Mor gan awakens in Laura's arnms, on the ground by the fl ower-
strewn stone table, dressed in the Horned stag headdress and
hi de.

LAURA
Mor gan?

Bew | dered, Morgan sits up and takes in the scene.
Bel ow, Fiona |eads the "unicorn" away.

LAURA ( CONT' D)
Your song. You did nean to cone back?

The mastiff BARKS. Morgan | ooks toward the hilltop, where
the mastiff wags a wel cone, but does not approach.

MORGAN
Am | really back?

Laura sm | es and snuggl es cl ose to Mrgan.

MORGAN ( CONT' D)
|"mnot lying in a hospital or anything..

LAURA

You're here with us. Wth ne.
MORGAN

It's just... Well, | thought...
LAURA

You' ve done all we asked.
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MORGAN

Well, yes, but I don't know. \Was anyone

i steni ng?

LAURA

MIlions, | should think.
MORGAN

Still, one concert? One perfornmance? Wat

if they don't...understand? What if..?

LAURA
It's all a matter of record, now, Mbrgan

MORGAN
But, Laura, bel oved, do we dare believe one
recordi ng can possi bly change the worl d?

Laura smles warmy, noving onto her bed of flowers, draw ng
Morgan al ong with her.

LAURA
The nortal world is no | onger your concern.

Morgan hesitates, pondering the ramfications of Laura's
l'ine.

Laura ki sses Morgan deeply as she unfastens his buckskin
tunic.

The DRUMS sound and the Choir and Orchestra take up THE
MYSTERY where they left off.

CHO R ('si ngi nQg)
Gent | e Decei ver! Et ernal Weaver

The horned stag headdress and hide drop to the ground at the
base of the flower-strewn stone table.

CHO R (singing) (CONT D)
Love! Freya, Janu, Ishtar, Danu!

THE MYSTERY FADES. A mist rises. MORGAN and his i mort al
friends dissolve away.

EXT. DESERTED SHRINE SI TE - N GHT

The flowers of Laura's inviting bower wilt, turn to dust and
bl ow away.

Fromits perch in a nearby tree, the Barn OM takes w ng,
flying through the swrling mst.

DI SSCLVE TO
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EXT. RU NED ABBEY - NI GHT
Rodney' s bereaved face appears in the swirling msts.

RODNEY
(scream ng)
MORGAN!

Rodney's desperate cries fade with his inmage.

RODNEY ( CONT' D)
(rmore distantly)
MORGAN!
(faintly)
MORGAN!

FADE TO BLACK.
SUPERI MPOSE END CREDI T RCLL.

AMY, CLI O BARBARA (singing V.QO)
DOG,_ ROEBUCK AND LAPW NG
Your nonsense song nmekes ny ears ring.
Between the lines, | hear you sing,
DOG,_ ROEBUCK AND LAPW NG

The ROUNDS continue with the CREDIT ROLL on the BLACK SCREEN
until the SONG AND MJUSI C sl oWy FADE AWAY. Renmi ni ng CREDI TS
roll in silence.

THE END.
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